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CepJiimanckue nMpoeKThl B KHUre «Xpamos» K. Anapya-Arocepco

AnHoTanus. B cratee paccmarpuBaercs mpobiemMa B3auMOOTHOIICHUN UTATBTHCKOTO apXUTEKTOPa U TEOPETUKA
smoxu Peneccanca Cebacthsino Ceparo (Sebastiano Serlio) u ¢paniysckoro rpaBepa u apxurekropa JKaka
Annpy» drocepco (Jacques Androuet du Cerceau). IIpeamerom ananusa ctanu 1sth mpoektoB VI kauru Cepino
O epaxcoanckoil apxumexmype/De architettura civile, Bkiarouernsie /{rocepco B ero cepuro rpaBop Xpamos u
yacmuwix orcunuwy/ Temples et logis domestiques cepeauusr 1540x romoB. X aHanu3 [10Ka3bIBaeT, 4YTO
(bpaHIy3CKHii aBTOp KOMOWHHPOBAII JETAId MPOEKTOB, B3SATHIC M3 TPEX Pa3HBIX penakiuii tpakrara Cepimo:
paHHeii, xpansuieiics B 6u6nuoteke ynusepeurera Komymo6us (Avery Library. New York) B Hero-Mopke, camoii
no3aHel u3 baBapckoit ['ocymnapcrBennoit 6ubnmuoreku (Bayrische Staatsbibliothek. Munchen) B Mionxene u
IIPOMEXYTOYHOM BEPCHM, HAIICAUIEW OTPaXEHUE B CEPUM TPABIOpP, HAXOMAIIMXCS HBIHE B BEHCKOU
Hanmonansroit 6ubmoreke (Wien. Osterreiche Nationalbibliothek). OGuapy»xeHHbIe (aKThI CBUICTENBCTBYIOT O
TOM, 4TO KOHTaKkThl Cepnuo u J[rocepco HOCHITU TeCHBIN paboumii xapakTep: (hpaHIly3CKuil rpaBep UMeN JOCTYII K
apxuBam Cepiiio 1 UMeIT BO3MOKHOCTh OTOMpATh U KOMIIMIIMPOBATh Pa3HbIE BEPCUH €r0 HCH. ITO MO3BOJISIET 110
HOBOMY B3IJISIHYTh Kak Ha cyap0y Teopermyeckux TpymoB Cepnmo Bo @DpaHimm, Tak W Ha XapakTep

apxuTekTypHoro oopaszosanus XK. Anapys-/lrocepco.

KiroueBnblie ciaoBa: APXUTCKTYPHBIC TPAKTATHI, CEPpUN TI'PABIOP, IMPOCKTHI YaCTHBIX 3ZL8.HI/II71, KOM6I/IHI/Ip0BaHI/Ie

MOI[eHeﬁ, OpTOFOHaHBHBIe BUbI, aHTUYHBIC HpOTOTI/IHI)I.
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Abstract. The article handles a problem of the relationship between the well-known Italian renaissance
architect and theorist Sebastiano Serlio and the French architect and etcher Jacques Androuet du Cerceau. The
subject of investigation is five projects from the Book VI De architettura civile of Serlio which were
incorporated by Du Cerceau in his series of etchings Temples et logis domestiques (1540™. There analysis
proves that the French author utilized and combined all the three known versions of Serlio’s book: the earliest
one, now in the Avery Library (New York), the final redaction which survives in the manuscript in the

Bayrische Staatsbibliothek (Munich) and the lost intermediate version, the traces of which can be found in the
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series of woodcuts in the Nationalbibliothek in Wien. This evidences the close work contactes between the
Italian theorist and French engraver and brings to conclusion that Du Cerceau benefited from access to the
Serlio’s work archives and was able to compile his ideas. This discovery serves to update the view on the

architectural education of Du Cerceau together with the fortune of Serlio’s treatise in France.

Key words: architectural treatises, series of etchings and woodcuts, projects of civil buildings, orthogonal view,

rearrangement of models, antique prototypes

BozneiictBue Cebactbsino Cepnno Ha (paHIy3CKYI0 apXHTEKTYpHYIO MBICIb M CTPOUTEIBHYIO
npakTuky XVI Beka — ¢akT OOLIEH3BECTHbI W HbIHE WIMPOKO NpU3HaHHBIA. bnaromaps mnociexHum
HCCITEIOBAHHSIMS, CTAJIO SICHO, YTO GONOHCKHIA MacTep, mpuobBIHMil Bo Opanumio B 1541 roxy B 65-neTHeM
BO3pacTe, 4TOOBl 3aHATh JOJDKHOCTh «ApXUTEKTOpa KOpOJIs», HIPUHMMAN JESITeIbHOE Yy4yacTHE B
MHTEJJIEKTYaJIbHOM M TBOpuUecKol ku3HU Bo Ppanuuu. Binors g0 cBoelr cmeptu B JIuone B 1554 rony on
IIPOOJIKAJI AKTUBHO TPYAUTHCS HaJ CO3aHUEM HE TOJBKO apXUTEKTYpPHBIX KHUT, HO U PEaJbHbIX MOCTPOEK U
npoekToB. Ero pabotsl mo 3akazy xopois B ®oHTeHOI0, IpaHIMO3HBIN 3ambicell peKoHCTpykuuu JlyBpa, a
TaK)K€ IMOCTPOMKM M IPOEKTHI, BBINOJIHEHHbIE II0 YAacTHBIM 3aKa3aM: oTeib KapauHaita deppapckoro B
®ontenbmo, 3aMoxk AHcu-ne-Opan B byprynaumu, mnpoekt nepkBu Cent-Onya-ne3-Opdesp B Ilapmke, —
CBITpAJIM BAXKHYIO POJib B (DOPMHUPOBAHUU KJIACCHUECKOTO s3bIKa BO (hpaHIly3cKOW apxurTekType PeHeccaHca,
JaBas TNpUMepbl HOBBIX (popM M HOBaTOpcKux pemeHuil. He MeHee cyliecTBEHHBIM OBUIO 3HAUYEHUE €ro
teopernueckux kHUT: Kak |l u IV, Beimenmux B Utanuu eme 1o ero oTBe3a’, TaK ¥ OIyOJIMKOBAaHHBIX BO
®panrwn | 1 1 kaur o reomerpun u neperextuse (1545)*, V kruru o xpamax (1547)° u «Extraordinario Librox»
(1551)°, mocesimenHoit coopyxeHuto nopraioB. K HuM cienyer no6aButh ero Heonybaukosanuele VI, VII u

VIl xauUTHM 0 rpakIaHCKOM CTPOUTCIILCTBE, PACHPOCTPAHABIINCCA B PYKOIIMCHBIX BepCI/IHX7. Bce ato mano

2 Cpenu uccle[oBaHui MOCIISTHETO ABAANATUIISATIIICTHS CIIEAyeT 0CO00 OTMETUTh KOJUIOKBUYM 1989 Tona B maimagnancKoM [EHTPE
B Buuenrie: Sebastiano Serlio. Sesto Seminario Internationale di Storia dell’ Architettura. Centro Internazionale di Studi di Architettura
“Andrea Palladio” Vicenza, 31.08-04.09.1987. Milano, 1989; uzmanust apxurexkTypHbix TpyaoB Cepiaro Mupoii Han Posendernnsn
(Rosenfeld M.N. Sebastiano Serlio on domestic architecture. Cambridge (Mass.) - London, 1978 (2-e ed. - New York, 1996),
Apmnanbao Bpycku u ®panuecko ITaomo ®rope (Serlio S. Architettura civile: Libri sesto, settimo e ottavo nei manoscritti di Monaco e
Vienna. Milano, 1994. Ed. par Bruschi A. et Fiore F.P.); a Takoxe MoHyMeHTabHbIH Tpy Cabunbl @pommens «CebactbsiHo Cepiino
— apxutektop» (Frommel S. Sebastiano Serlio architetto. Milano, 1998). Ero ke Gbuta HamucaHa CTaTbsi B HEJABHEM MacIlITAOHOM
KOJUICKTUBHOM H3IaHuH, mocesieHHoMm [rocepco (Frommel S. Jacque Androuet du Cerceau et Sebastiano Serlio: un rencontre
decisive.// Jacques Androuet du Cerceau “un des plus grands architectes qui se soient jamais trouves en France”. Paris, 2010, p.129-
139), B KOTOpO# OHA MMOJHUMAET OOLIHE BOIPOCH, KACAIONIMECS B3aNMOOTHOIIEHUH MEXTy AByMsI MacTepaMu.

® Serlio S. Regole generali di architectura (Libro 1V). Venezia, Francesco Marcolini: 1537; Serlio S. Di antiquita di Roma (Libro
I11). Venezia, Francesco Marcolini: 1540.

*Serlio S. La geometrie et perspective (Libri I-II). Paris, Jehan Barbé : 1545.

> Serlio S. Tempij sacri (Libro V). Paris, Michel de Vascosan: 1547.

® Serlio S. Extraordinario Libro. Lion, Jehan de Tournes: 1551.

" Kuura VI «Del Habitationi di tutti li grandi degli homini» coxpanunack B IBYX pyKOIICHBIX Bepcusax. [lepBas u3 HUX, maTHpyeMas
neprosoM paree 1547 roxa, xpanutcs B 6ubimorexe Avery Librery yrusepcurera Komym6ust B Hero-Mopke: New York. Columbia
University. Avery Library. MN 2668 (manee MS New York) - u Obuta Brepssie omyoOiukoBana B 1978 rogy M.H. Posendenna
(Rosenfeld, Sebastiano Serlio on domestic architecture... (cm. npum.1). Bropas, Gonee mo3ausis, Bepceus (1547-1553) xpanutcs B
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CebactpsiHo Cepiuo MOJHOE MPABO CUUTATHCS OJHUM U3 TJIABHBIX «yYUTENEW KIIACCUYECKOW T'PaMOTBI» BO
@paniuu®, npaBo, KOTOPOE MPH3HABATH 33 HEM M €ro (ppaHIly3CKHe MOCIeI0BaTeNn, B dacTHOCTH, Dummbep
Henong.

3unauenue kHur Cepnuo Obulo Tem OoJiee BETHKO, YTO OHU OTKPBUIM JUIsl (PAHIY3CKUX apXUTEKTOPOB
HOBYIO c(epy AEATEIbHOCTU: CO3/IaHUE JABOPLIOB M XPaMOB, YaCTHBIX JIOMOB U YTHJIMTAPHBIX COOPY>KEHUI HE B
peaJibHOM Martepuasie, a Ha Oymare B pUCYHKax M 4epTekax, a 3aTeM, Ojarojaps HOBOMY H300pETEHMIO -
MEYaTHOMY CTaHKYy, THPaXUPOBAHHE UX B BHUJE I'PAaBIOPHBIX Cepuid, aTbOOMOB M KHUT. DTa pedopma Oblia
MOATOTOBJCHA HIMPOKUM OBITOBAaHHEM B NPO(ECCHOHATHLHOM MpaKTHKE allbOOMOB PHUCYHKOB, B KOTOpBIE
APXUTEKTOPBI 3aHOCHIIH JUIS MTAMSTH JETaIl U 00MEephl aHTHYHBIX MTAMSATHHKOB, TEOMETPHUECKUE IOCTPOCHUS U
TEOPETUYECKHE MOJIENIN BMECTE C IJIaHAMHU U HaOpOCKaMH peabHbIX WM MPEANOIaraéMblx NocTpoek. MiMeHHo
Cepivio MOAHSI 3TU CylllecTBOBaBIIMe emie ¢ 3noxu CpeqHeBeKOBbs (GOPMbI Ha HOBYIO BBICOTY, MPHUIIAB UM
TeopeTudeckuii cratyc u npuMmeHnuB B cBoux VI u VIl kxurax x cdepe rpax 1aHcKoro CTpOUTENbCTBA.

Bnusinue tpynos Cepino, B 0oco6eHHOCTH €ro V| KHUTH, MOCBSIIEHHON I'pak/laHCKOMY CTPOUTEILCTBY,
OCHOBBIBAJIOCH, TAKUM 00pa3oM, Ha JABYX BaXHBIX (pakTopax. Bo-mepBbIX, OHa MpeAcTaBisiiia COO0H NEepBYIO
KHHUT'Y 00pa3IioB HOBOTO THIIa, B KOTOPOW PEHECCAHCHBIE TEOPETUUYECKUE MEUTAHUS 00 yCTPONUCTBE UICabHOTO
TOPOJICKOTO JIOMa WM CElbCKOW BWJUIBI, KOTOpBIE pa3BUBAaIM B CBOMX Teopusx Amnpbeptn, dumnapere,
®panuecko au Jxopmkxo MapTuHu, oOpesin KOHKPETHYIO TiacTH4eckyro ¢opmy. OHU ObUTH BOILIONICHBI B
MIPOEKTax, MPOPabOTaHHBIX BO BCEX JETANIAX U CUCTEMAaTU3UPOBAHHBIX 110 THUIIAM MOCTPOEK, YPOBHIO JOXOJI0B U
cTarycy BnajenblieB. M 3T mpoekThl ObUIM TMOHSTHBI W 3aKa3uMKaM, W HCIOJHUTENSIM. [[s 3aka3dukoB
MpelHa3Havalcs KPaTKUil TEKCT C OMHCAHWEM YCTPOMCTBAa M HA3HAYCHHs] MOMEIIEHUM, MOMEYEHHBIX s
y100CTBa TUTepaMM Ha IulaHe. A Juid ucnoiHurteneit Cepiano BHEAPUII CTPOTYIO U MOCIEI0BATEIbHYIO CUCTEMY

MNpEACTAaBJICHUA IPOCKTa B (’popMe TPEX B3aMMOCBA3AHHBIX OPTOrOHAJIBHBIX BHAOB: ILJIAHOB, (bacaJIOB u

Mrouxene B baBapckoii rocynapcrsennoii 6ubnorexe: Miinchen. Bayerische Staatshibliothek. Cod. Icon. 189 (manee MS Miinchen).
Ona Gsuta BriepBbie omyOmukoBana B 1966 roay Mapko Pommm (Rosci M. |l trattato di architettura di Sebastiano Serlio. I; 11 sesto libro
delle habitationi di tutti gradi degli homini. T.lI. Milano, 1966), a 3atem nepeusmana B 1994 romay BMecTe ¢ IPYrUMH COYMHEHHSIMH
Cepnno, Mo rpaKIAaHCKOH apxuTektype noxa obmed pemakumeii A.Bpycku u ®p.Il.dwsope (Serlio, Architettura civile... 1994
(cm.mpum.1). Pykomucs kuuru VI «Accidenti e case per fabricar in villay 6buta kynnena antuksapom Skono Ctpanma BMecTe ¢
JOPYTHMH PYKOIHCSIMH elle MpH sku3Hu Cepiino, OHAKO YBHIETIA CBET MHOTO JIET CITYCTs MOCJIE ero CMEpTH, OyIy4n omyOIuKoBaHa
Crpana tosbeko B 1575 rony Bo @pankdypTe ¢ 3aHOBO MOArOTOBICHHBIM Oi10koM TpaBrop (Serlio S. Accidenti e case per fabricar in
villa (Libro VII). Francfurt-am-Main, Andrea Wechelus: 1575). Opurunasnbsbie pucynkd Cepnuo s VI kHurh, oOHapyKeHHbIe
M.H. Pozendensn 8 HaunonaneHoit 6ubnuoreke B Bene (cm: Rosenfeld M.N. Sebastiano Serlio’s Drawings in the Nationalbibliothek
in Vienna for his Seventh Book on Architecture. //The Art Bulletin. LVI. 1974. P.400-408), Bouumi B u3[aHWe IOJ peNaKkIuei
A.bpyckn u ®@p.J1.Dvope (Serlio S. Architettura civile... 1994). HakoHemn, B 3TO# e IyONHMKAaIlMM BIIEPBBIC yBHIETIA CBET H
VIII kaura: «Della castrametatione di polibio ridutta in una cittadelle murata per Sabastiano Serlio Bolognese», - pykonich KOTOpoit
XpaHuTCs B Toi ke Bayerische Staatshibliothek B MronxeHe u KOTOpast BBI3BIBAET CEPHE3HBIE CIIOPHI CPEIU HCCIENOBATENEH 10
IIOBOJIYy CBOET0 IPOUCXOXKICHHS U AaTUPOBKU (cM. 110 3ToMy moBoay: Fiore F.P. Sebastiano Serlio e il manoscritto dell’Ottavo Libro.
/[Sebastiano Serlio. Sesto Seminario Internationale di Storia dell’ Architettura. Milano, 1989. P.216-221).

8 Cm.: Cloton J.-J. Le traité de Serlio et son influence en France. //Les traités d’architecture de la Renaissance. Paris, 1988. P. 407-423.
® De L’Orme Ph. Premier tdme de 1’ Architecture. Paris,1567. Fol. 202v.
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pa3pe3oB, - COOTHECEHHBIX MEXIy co00il B Maciitade W JOMOJHEHHBIX MPOEKIHMSIMH OTAEIbHBIX Y3JI0B U
neTalnei mo Mepe HaJoOHOCTH.

B sTom 3akmtoganoch BTopoe BaxHeiee focTmxkenne Cepinmo - ero BKIaja B pa3BUTUE apXUTEKTYPHOTO
npoektupoBanus. OH TmoOCIeAOBaTENbHO BOIUIOTWI B JKHU3Hb MpOBO3IUanieHHylo Padasnem pedopmy
apXUTEKTYpHOU TrpaduKu, 3aMEHUB MEPCIEKTHBY — <CKHUBOIMCHBIN» METOJ H300pa)KeHHsl MPOCTPAHCTBA,
KOTOpOMY OTAABaJId IIpPeANouYTeHuEe apxurekropsl PanHero m Bosicokoro Bo3pokaeHus, opToroHalbHbBIMHU
YepTeKaMH, JAIOMIMMHU TMPAaBHIbHOE 0€3 MCKaXEHUH MPEICTaBICHHE O COOTHOIICHHWH Pa3MEpPOB OOBEMHBIX
yacTed Ha IUIOCKOCTH. OTOT METOJ, BOCXOJSIIMA K TpPaAMLHUOHHBIM (opMaM apXUTEKTYpPHOTO
MIPOEKTUPOBAHMSI, OBITOBABIIMM B Cpele CTPOUTEIbHBIX MAaCTEpOB, ObUT MepepaboTaH UM, OMHUPAsCh Ha
TOCTIDKEHHSI PEHECCAaHCHON MaTeMaTUKU U MepCreKTUBbl. OH Moydmst, OOJIbIIYI0 TEXHHYECKYI0 TOUYHOCTh H
Obur Ooylee TPHUTOJAEH Ui TPSMOTO, HEMOCPEICTBEHHOTO BOIUIOIICHHWS B Marepuane, uYeM JroOble
TEOpEeTUYECKHe OMHCaHUs WU rpaduueckue (QaHTa3MM €ro MpeAlleCTBEHHUKOB. JTo mnpuaano VI kuure
Cepivo HCKITIOUUTENbHYIO MPAKTHUECKYIO IIEHHOCTh. Ee Momenu, XoTs U o0yajgand W3BECTHOH CTENEHBIO
TEOPETUYECKON MJleann3alii, TEM HE MEHEE, BBIIVIAJEIN KaK pealbHble MIPOEKThl KOHKPETHBIX MOCTpOEK (Ha
KOTOpbIE OHU B OOJIBIIMHCTBE CBOEM U ONUPAINCH). MU MOTJIIM BOCIIOJIB30BAThCS B LIEJIOM WM B OTAEIBHBIX
YacTAX 3aKa3YMKU, APXUTEKTOPBI U MPOCThIE CTPOUTEIH.

HoBoBBenenus Cepnuo obecriedsivi CTORKYIO TOMYISPHOCTh JKaHPY 00pa3oBON KHUTH <GKUJIHINA TS
BCEX THIIOB JIFOJIEH» HA MPOTSHKEHHUH TMOCIIENYIONIEro CToJIeTHus BO Bcel EBporie, B ocoO0eHHOCTH Bo DpaHIuy,
rae nponospkarensiMu Cepnuno BeicTynmuin B koHIE XVI — nauane XVII Beko Jle Mroer, Mapo u, npexe
Bcero, Kak Auapys-Iiocepco Crapmmii. TOT yke B IEpBBIX CBOMX MyONUKalUAX, Bblmeamux B OpieaHe B
koHIle 1540-x rooB, SBCTBEHHO JAEMOHCTPUPYET CBOIO MPHUBEPKEHHOCTh THUIY W METOAY Tpaduueckoro
MIpPEJICTaBICHUsI apXUTEKTYphl, paspaboranHoMy Cepauno. He ciydaiiHo, BOIPOC O BO3ZMOXKHOCTH HX HPSIMBIX
KOHTAKTOB JaBHO BOJIHYET HCCIIeoBaTeNei, TeM Ooiee, uTo 00a oHU B 1540-¢ TOIBI COCTOSIIN HA CIIykO€ y
OJIHOTO M TOro ke 3aka3uuka — Maprapursel Hasappckoit. [[. ToMcOH - KpynmHEWIIMH  HCCIIE€NI0BaTElb
TBOpuecTBa Jfocepco - 0OHapyKUJ Ha JIUCTaX MEPBOTO BapuaHTa pykomucu V| KHUTH, XpaHSIIErocs B HbIO-
Hopkckoit Avery Library, MHOro4nCIIeHHBIC HAAMUCH HA (PAHITY3CKOM SI3bIKE, BBITIOJIHEHHBIC, [0 €r0 MHEHHIO,
pyKou Jlfocepcolo. DTO 3aCTaBUIIO €T0 MPEANOJI0KUTh, YTO MAaHYCKPUNT He ObUT KyrieH koo Ctpama BMecTe
c ocrtanpHbiM HacinenueM Cepnauo, a ocraBaics Bo @PpanHuuu, B MacTepckod [lrocepco, ciryxa

HEMMOCPCACTBCHHBIM HCTOYHUKOM JIA €0 pa60T. FI/IHOTC3y noAACPpIKAIl K. MI/IHLO, KOTOpBIfI MMpOCICANIT CIICABI

9 On oGHapyxwu1 moxmucu dpaniysckoM s3bike mox mwumoctpammsivi 1-VI, VI, X1, XIV Hbko-ifopkckoii pykomucy VI KHATH:
Thomson D. Renaissance Art Architecture and Growth. Bercerly-Los Angeles, 1984. P.18; Androuet du Cerceau J. Les plus
excellents bastiments de France. Présentation et commentaires par D. Thomson. Paris, 1989. Introducton, p.5, 8. Tomcon
MpeArnoaraj, YTo 3T HAAMUCH ObUTH BBITIOJIHEHBI pyKOii camoro [rocepco, onHako B HacTosiee Bpems [1.DropuHr ocrapuBaeT 3To,
noJarasi, 4To MOAMKCH OTHOCSTCS K Gonee mo3aueit anoxe (cm.: Fuhring P. Catalogue sommaire des estampes. //Jacques Androuet du
Cerceau. Paris, 2010. P.305).
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BIIUSIHUSL PYKOIIUCHU BILIOTH 10 cepeauHbl XVII Beka'l. A M.H.Po3endenpa Hamuia 3TOMy HEONPOBEPKUMBIE
nokasarensersa’’ — 5 npoekToB u3 VI kauru Cepnno, omyOoJIuKOBaHHBIC, XOTS U B TPaHC(HOPMHUPOBAHHOM BHJIE,
B OJHON M3 MEPBBIX I'PaBIOPHBIX cepuil Jlrocepco, M3BECTHOM MO/ Ha3BaHHEM «XPpamMoOB» WU «XpaMOB U
yactHpix skummmy /| «Temples et logis domestiques»™.  VIMEHHO OHM COCTABISIOT MpPEIMET HALIETO
HCCJIEIOBaHMs M MO3BOJISIOT, HA HAIll B3I, [10-HOBOMY IIOCTaBUTh BOIPOC O XapaKTepe B3aMMOOTHOILIECHUMN
Hrocepco u Cepino.

Cepust comepxut 18 mnpoekroB Ha 51 nmcre, KiIacCU(UIMPOBAHHBIX B ajadaBUTHOM TMOPSJIKE
ot A 10 S, Croxerom uist mepBbix 11 IPOEKTOB MOCIY)KHIIM aHTHYHBIC MAB30JICH HIH HUM(EHOHBI, 2 CEMb
MOCJIEAHUX IPOEKTOB MOCBSILEHbI CBETCKUM PE3UJICHUUSAM, OJU3KUM IO TUIY (paHIy3CKOMY 3aMKy HWJIU
UTATBSHCKOW BUJIIE, B YHCJIO KOTOPBIX BXOIAT W NIATh Mojened, nHcrupupoBaHHbIX VI kHuroit CebacThsiHO
Cepnuo. BoJbIIMHCTBO MPOEKTOB MPEACTABIAIOT 3[aHKs B TpeX BUAAX: IUIaH, dacan u paszpes (WiIu pa3pesbl),
PACIIONIOKEHHBIX HA OTAEIBHBIX JIHCTaX . B HEKOTOpBIX ciydasx JlI0Cepco OrpaHMYMBACTCS TONBKO ABYMS
NMCTAaMH, coBMem@as (acax W paspes’, B JAPYTMX JK€ UHMCIO BHAOB YBEIHUYMBACTCS [0 UETHIPEX .
XOoTs rpaBlOppl HE HMEIOT TOYHOW JATUPOBKH, UX IPHUHAJJIEKHOCTh HAYaJbHOMY IEpUOJY TBOPUYECTBA
Hiocepco - panee 1550 roga - He BbI3bIBaeT coMHEHUH. OO 3TOM TOBOPSAT CXOACTBO CIOXKETa, TEXHUKU U
XapakTepa U300pakeHus ¢ APYTUMH €ro paHHUMHU myonukarusaMu: « XXX exempla arcuum» (1549), «Moyens
Temples» u «Fragmenta Structurae Veteris» (o6e — 1550), a Takxe He AaTHUpOBaHHBIMHU cepusMu «Temples et

batiments antiques et modernes» u «Details d‘ordres»'®. Kak u B GonblidHCTBe paHHMX H3iaHMit, [rocepco

' Cm.: Rosenfeld M. Serlio on Domestic Architecture, 1996. Preface, p.5.

12 Rosenfeld M. From Drawn to Printed Model Book: Jacques Androuet Du Cerceau and the Transmission of Ideas from Designer to
Patron, Master Mason and Architect in the Renaissance.// RACAR, XVI. 1989. P.139-140.

3 Jlanee «Templesy. CTporo roBops, peds uaeT He 06 OIHOM, 4 O JBYX AHATOTHUYHBIX H3IAHHAX Pa3HOro hOpMaTa, 0GO3HAUEHHBIX B
katanore rpaduyeckoro (onma mapwkckoii HanumoHanbHo# Oubnunorexu A.Jlunuernepa kak «Manbie xpamby/ «Petits Templesy u
«bonbime xpambiy / «Grands Templesy» (cm.: Linzeler A. Inventaire du fonds francais. Seiziéme siécle. Bibliothéque nationale,
cabinet des Estampes, Paris, 1932, vol.l. P.56-57). B nocneanem katanore rpadudeckux pabot drocepco Ilerep DrOpUHT MpeiokKu
HW3MEHUTh Ha3BaHUE CEpUM Ha «XpaMbl M YacTHbIE xunuina»/« Temples et logis domestiquesy, yunTeiBast cOCTaB CEpHH, BKIIOUAIOIIEH
MPOEKTHI KaK CaKpalbHBIX, TaK M CBETCKMX TocTpoek (cm.:. Fuhring, ibid.). Manas cepust comepxut 51 JsucT rpaBrop
npubnusutenpaoro gopmara 0,058 x 0,090 m. bonbmas cepust oTiimyaercst OOJIBITUM, KakK cieayeT u3 HazBanus, hopmarom (0,200 x
0,297 m) u Oosiee BHICOKMM TEXHHYECKMM KaueCTBOM HCIOJHEHHs rpaBiop. OHa COIACPKUT 5 JOMONHUTENbHBIX JIMCTOB, B3ATHIX H3
npyrux nyoaukaimii Jrocepco — «Moyens Temples» u «Fragmenta Structurae Veterisy». Jlunmemiep mojarai «Maiyro» cepuio 0oee
pPaHHMM BapMAHTOM, paccMaTpuBas «OOJBINYIO» Kak 0oJjiee IMO3JHee MOBTOPEHHE, BBHIMOJIHEHHOE MacTtepckoi (cm.: Linzeler, ibid).
[1.®dropuHr, HA060POT, MMEHHO 3TY CEPHIO CUMTACT OPUTHMHAIBHON M OoJiee paHHEH M JaTHpyeT ee meproaoM okosio 1545 roxa, a
«Mayro» mojaraet 6osee mo3aHuUM moBTopeHueM (cM. Fuhring, op.cit. P.306), BeimonHeHHBIM, OfHAKO, He mo3aHee 1549 ropa, Tak
Kak o0e cepuH, 6e3 COMHEHHS, TPUHAUIKAT K PaHHEMY OpJIeaHCKOMY IepHo Iy TBopuecTBa J{rocepco.

“ Mesk/ty IBYMSI CepHAME HMEIOTCS PasIHdis B TATHHALMH. [IPONYIIEHHBIN B «GOIIBIION CEPHH, [O-BHIUMOMY, 10 OLIHOKE, IPOEKT
C Obl1 BCTaBIEH 3areM mocie npoekra | mox Toit ke nmTepoil (Bo3MOXHO, MMenach B BHAy J, mockonbky B XVI Beke Bo
¢panmysckoii nmomurpadun OGonpmme autepsl | w1 J wacto He pasnmyanuch). Takum oOpa3oMm mpoekT | okazaics MOBTOPEHHBIM
nBakapl, a maruHanus o C 1o | cmemeHHO# Ha onHy JmTepy Brepen, a mocie | — Hazaa. Kpome 3TOoro MoXHO KOHCTaTHpoBaTh
paszndre MopsiAKa TUCTOB. «BoJbITyIo» Cepuio OTIMYAET CTPOTHH MOPSIIOK YepeaoBaHMS BHIOB: IUTaH-(hacag-pas3pes, - Toraa Kak
JUISL «MaJIoW» XapakTepHa OecropsgovHas OCIeJ0BaTENbHOCTh. Jlanee HyMepaus NpOEKTOB MPUBOAMTCS MO «Majoi» cepuu (Tae
Het cOoeB), M ke 1o 00enm cepusim: Petits Temples (Grands Temples).

Y Tpoekrsr A, C, D, E, F, G, H, I, K, O, R.

' IIpoekrsr B, L, M, N, P.

Y TIpoexrst Q u S.

18 T1.dsopuHT e AONOKUTENBHO JaTHPYET 00e ITH CepHH TaKkxke cepeauHoil 1540-x roxos (Cu.: Fuhring, op.cit. P.304).
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yIeNsieT 3[1eCh IIABHOE BHUMaHHE PUMCKHM aHTHYHBIM MaMSITHHUKaM (B IMPOTHUBOIOJIOKHOCTH TMO3IHEHIINM
myOIMKaIusM, TJe €ro OCHOBHBIM CIOKETOM CTaHeT (paHIly3cKas apxuTekrypa). Kak w npyrue paHHue
u3nanus, «Temples» HOCAT KOMMUHBIA XapakTep, - aBTOP OCHOBBIBACTCS B HUX HE CTOJILKO Ha COOCTBEHHBIX
OPHUIHHAIBHBIX PHCYHKAX, CKOJBKO Ha [epepaboTKe 4yKUX HCTOUHUKOB' . PAHHIOK 1aTHPOBKY [OATBEPIKIAIOT
HEKOTOPbIE OCOGCHHOCTH OPraHM3aLMM W IATMHALMH CEPHH’), a TaKKe CreMu(UuKa H300pOKEHHS U
MPENCTABIECHUS Mozeneii’,

[Tpunaanexaias Kk paHHeMy 3tany TBopuecTBa J{rocepco, kuura « Templesy siBiseTcst HCKITIOUUTEIBHO
MHTEPECHBIM O0BEKTOM U3y4YCHHs. DTa IMyOIMKAIHsI TIO3BOJISIET MIPOCIICAUTD MPOIECC CTAHOBIICHUSI B3IJISAIOB H
CTHJISI MOJIOZIOTO MacTepa, «...paboThl KOTOPOTro, - Kak cnpaBemiuBo 3ametwn /. Tomcon, - moutu Beerna
COCTABISIIOT HAII CIMHCTBCHHBIN JOKYMEHTAIbHBI HCTOYHHUK» 2. I B 3TOM OTHOIICHHH, OCOOCHHO BaKCH
aHAJIN3 €ro CEpJIMAHCKHUX IPOCKTOB, KOTOPHIE IAIOT BO3MOXHOCTh OMNPEICIHTh  XapaKTep OTHOIICHUHN
mojogoro Jlrocepco ¢ OOJOHCKMM MAacTEpOM, TEOPETUYECKOE HACeIUe KOTOPOrO TOCIYKWIIO, 10
€IMHOAYIIHOMY TPU3HAHUIO HCCieNoBaTeNel, BaKHEHIeH OTHpaBHON TOYKOW ero TBopuectBa. C npyroi
CTOPOHBI, U3y4eHHE rpaBiop Jlrocepco MOJIe3HO U ISl CEPIIMAaHCKUX MCCIIeOBaHUNA. BhIOTHeHHAasI, 04€BUIHO,
panee 1550 rona, mpu sxu3uau Cepino myOIuKaIys IpoIBaeT CBET Ha pa3paboTKy 3ambicia ero VI kHury.

['maBHBIN BBIBOJ, KOTOPBIN MO3BOJIAET CAeNaTh aHanu3 rpaBop Jlrocepco, - 3TO TO, YTO €ro 3HAKOMCTBO
¢ VI kuuroit Cepiano SBHO HE OTpPaHUYMUBAIUCH OJTHUM TOJBKO HBIO-HOPKCKUM MaHyCKPUIITOM, KaK MoJarain
JI0 HBIHEIIHEro [HS BCE MCCIeI0BaTeNn . Bollee IPUCTAIBHBIN B3IUISLL MO3BOJISLET OOHAPYKHUTD XapaKTEPHBIC
JIeTaliv, TT03aUMCTBOBAHHbBIC W3 PAa3HBIX BAPUAHTOB MPoekToB Cepiro, YTO BBITACT 3HAKOMCTBO Jlrocepco co
BCEMHU TpeMsI U3BECTHBIMH pefakiuusMu V| KHUTU: HbIO-HOPKCKON M MIOHXEHCKOH PYKOMHCHBIMH, a TaKkKe C
TpeTheil, yTpaueHHOI Bepcuel, KOTopasl Hallllla OTpaKeHHEe B Cepuu rpaBrop, oOHapyxkeHHoi K.O6epxybepom B

Benckoil HalnoHaIbHOU 6ubIHoTEKE >,

¥ Hcrounnxom mepBbIX 11 MPOEKTOB CEpHH, MPEACTABIAIONINX aHTHYHBIE TocTpoiiku, M.H. Posendensn cumrama pucyHkn
HEH3BECTHOTO HTAJBIHCKOrO MacTepa u3 ajapboma, xpansmierocs B kosutekimn Kanagckoro mentpa apxutekTypbl (CCA): CCA,
Departement of Prints and Drawings, DR 1982:0020:001-033. Cm.: Rosenfeld. From Drawn... P.138-140, fig.138, 141, 144, 147, 149.
? BykpeHHylo maruHanmio kpome «Temples» mmeer tombko cepusi «Logis domestiquesy, Takke OTHOCSIIAsCS K YHCTy PAHHHX
nyonukanuit Jrocepco: JI. ToMCOH cuuTan ee caMbIM IEpPBBIM ero u3ganueM (cm.: Thomson D. France’s Earliest Illustated Printd
Architectural Pattern Book.// L’architecture et la vie sociale. Paris, 1994. P.221-234), a I1.®rwopunr gatuposan 1547 romom (cwm.:
Fuhring, op.cit. P.310).

2! MO3KHO 3aMETHTH OYEBHIHOE CXOCTBO TEXHHKH HCIONHEHHs «O0mbmoin cepun «Temples» u «Détails d’ordres». CM. 1o sToMy
noeoxay: Fuhring P. L’oeuvre gravé.// Jacques Androuet du Cerceau. Paris, 2010. P.39.

22 Jacques Androuet Du Cerceau. Les Plus excellents bastiments de France. 1989. Introducton, p.5.

% B 3TOM OTHOLICHMH OYeHb IOKa3aTelbHA YIOMsHYyTas Bbime (cM.npum.l) Hemausis craths C.Opommens (Frommel. Jacque
Androuet du Cerceau...). PaccmarpuBasi pa3Hble acreKThl B3aUMOOTHOIICHUI MEXIy MacTepamu, aBTOp OOpaliaeTcs U K KHHIe
«Templesy, aHaau3uPys TOAPOOHO MPOEKTHI U3 «OOJBIIONWY cepuu (B 0cobeHHOCTH, mpoekTsl Q u P - ibid, p.123-129). Oanako oHa
CPaBHHMBAET MX TOJILKO JIMIIb C MPOCKTAMU U3 HBIO-HOPKCKOTO MaHYCKpHIITa, HE CTaBs JIaKe BOIPOCA O BO3MOXKHOCTH 3HAKOMCTBA C
IpyruMu peaakusmu VI kaury.

* Pedb MIET O CepHH TPaBIOp 6E3 COMPOBOAMTENBHOTO TEKCTa, M306paxkarommx mpoektsl VI kuurm, xotopsie K.OGepxyGep
obHapyxm1 B Berckoii nanmonansroii 6u6mmorexe (Wien. Osterreiche Nationalbibliothek. 72.P.20 — manee Wien). I'pasiops! Gbutn
omy6ukoBansl B ero cratbe (Oberhuber K. Sebastiano Serlio //Albertina Informationen, 1968, 5, p.2-3), a Takke B H3JaHUH KHHUI
Cepmno, nmoarorosineHHoM A.bpycku u @.I1.DObope, kyna Bouutd Bce Tpu Bepeuu VI xuuru (Serlio. Architettura civile... 1994).
Ob6epxybep cuutan UX mociemHed W OkoHYaTenbHO# pemakimeit VI kuurm Cepnuo. OmHako cxoactBo (opmara, TEXHHUKH U
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Bo3smeMm B kadecTBe mpuMepa npoekT moj sutepod R (Q — B «Oonbmioity cepun). OH onupaercs Ha
onHy u3 Hanboznee 3¢ dexTHrIX Mozeneil VI kHuru, KoTopasi B HbIO-HOPKCKOM BapHaHTE HOCUT Ha3BaHHE «Casa
di un principe serrara in loco forte per battaglia da vuano fuori della citta»®, a B Mronxenckom «casa del pricipe
illustrissimo per fare alla campagna»®. Ilocrpoiika mpeacraBisier coGOH Kape M3 YETHIPEX KOPIIYCOB Ha
0acTHOHUPOBAHHOH TUIaTOpME C KBagpaTHHIMH OOBeMaMu 1O yriaaM (BO (PaHIy3CKOW TpaauIiH
Ha3bIBAEMBIMU MTABWJIBOHAMHU) M KPYTJIBIM BHYTPEHHUM JBOpoM. OHa coueTaeT Tpaauluy (paHIly3CKOro 3aMKa
C HOBEWIIUM JOCTI)KEHHEM HTalbIHCKON (opTudukanuu — OacTHOHAMH, CIHOCOO TMOCTPOEHUS KOTOPBIX
Jlrocepco B TOUHOCTH CPUCOBBIBAET Y CepJH/I027.

[Tnan [rocepco He siBiseTcs, oaHako, Komuen mpoekta Cepiauo. B HeM MOXXHO 3aMETUTh U3MEHEHHS
MHOTUX jAetaneid. dpaHiy3ckuil aBTOp MEHSET IIAaHUPOBKY OOKOBBIX KpBUIBEB, TOOMBAasCh Oojiee CTPOTOn
cummeTpuu. CyllecTBEHHBIC pa3inyusi OOHAPYKUBAIOTCS M B TPAKTOBKE MaBUILOHOB. J{rocepco 00beANHSIET UX
MIPOCTPAHCTBO, YIpPa3aHss JONOIHUTEIbHbIC IOMELICHH >, 1 T0OABISET 10 CTCHAM yepeayomuecs HUAmm>,
Kpome Toro, dpaniry3ckuii Mactep M3MEHSIET CIOCOO CBS3M MABUJIBOHOB C JIPYTMMU YacCTSIMU TOCTPOMKH.
[MTaBmibonb! Ceparo ObUTH M30JIMPOBAHBI CO CTOPOHBI BHYTPEHHHUX TOMEIIEHUH U COOOIIAUCh MEXIy cO00i
yepes HapyxkHywo rajuepero. [lrocepco, Hao00pOT, H30IHPYET HUX CO CTOPOHBI JIOJKUH, 3aTO CBS3BIBAET
MpOXOAaMH C MPUIIETAIOUMMU MOMENIEHUSIMA. B 3TOM MOXKHO 3aMEeTUTh BJIMSHUE WHON HallMOHAJIbHOU
Tpaguiuu: Cepiiio KaK UTaJbsSHEIl MPUBBIK K KOMHATaM, COOOIIAIONUMCS Yepe3 HapyKHbIE JIOKHUH, J[rocepco
KE paccMaTpUBAET JIOJKHUHM KaK JOMOJHUTEIBHOE YKpaIleHHe, He BIUAIOINIEE Ha BHYTPEHHEE PacIoyIoKEeHHUE.
Hakowerr, Ha rutane /[rocepco, K OCHOBHOM KOMITO3HUIIMH JT00aBiieH 00JIbIION X03sticTBeHHBIN aBOp (basse cour)
C KOHIOIIHSMH CJIeBa U CITYKEOHBIM KOPITYCOM CIpaBa.

HauOonee nHTEpecHON YacThIO IUIaHA SIBISETCS KPYIJIbI BHYTPEHHUH IBOp, BIMCAHHBIA B KBajpaT

KpBUIBEB, B YIjaXx KOTOpPOro IMOMEIIeHbl 4 KpyIibIX B IUIaHE 3aja — «KaleJuibl», COTJIaCHO OIpeAeNICHUI0

rpaduueckux ocobennocrelt ¢ myosmkamnuen VIl xkauru Cepmmo Skono Ctpaja, oCyIiecTBICHHOMN B 1575 roay BO
OpankdypTe, 3aCTaBWIN IPEANOIOKUTh, YTO 3TH TPABIOPHI OBUTH BBHIIIOJHEHB MHOTO ITO37HEE MacTepoM u3 kpyra Crpana B Xoze
moAroToBkM B Benenuu HecocrosBuieiics mnyOnukanuu VI kmurm (cm.: Jansen D. J. Jacopo Strada editore del Settimo
Libro.//Sebastiano Serlio. Sesto Seminario Internationale. P.207). ®p.I1.dpope mojaraj, 9T0 OCHOBaHMEM JUIS TPaBepa MOCITYKHIIH
PUCYHKH TIPE3EHTAIMOHHOTO MIOHXEHCKOTO MaHYCKPHNTa (C KOTOPBIM Yy BEHCKHX T'PaBIOp COBIAJAIOT OyKBEHHBIE 0003HAUEHUS),
npuobperennoro Crpama (cm.: Serlio. Architettura civile... 1994. Preface, p.6-8). M.Po3sendensa cyurtaer, 4To BEHCKas CEpHs
3aMEHMJIa yTPaueHHbIH OPUIHHATBHBIA OJOK TpaBiop, moarotosieHHslil camum Cepiro (Rosenfeld. Serlio on Domestic Architecture,
1996. Preface, p.6). C.®pommens BbicKa3aja IPEANOI0KEHHE, YTO BEHCKHE IPaBIOPBI BOCXOIAT HE K OKOHYATENBHOM, a K yTpaueHHOR
NpOMeXKyTOYHOU Bepcur VI KHUTH, BBIMOJHEHHON paHee MPe3eHTAlMOHHOI'0 MIOHXEHCKOro MaHyckpunra - 10 1546 roma (cwm.:
Frommel. Sebastiano Serlio architetto...P. 356).

% MS New York, pL.XXVII-XXIX.

26 MS Miinchen, es. XXVI. F.25v-27r — Serlio, Architettura civile... 1994, tav.26, 27.

%" U3 mronxenckoii Bepern. Cv. MS Miinchen, f. 27 r. TIpu 5ToM (hopMa OKPYKaIOLIEro 3aMOK PBa, MOBTOpsoLast JopMy GACTHOHOB,
[03aMMCTBOBAaHa M3 BEHCKOro BapuaHTa mpoekra (cM.: Wien. P.43-44), u BOBCe He SBISETCS CaMOCTOSTEIBHBIM IOIOJHEHHEM
Irocepco, kak nonaraetr C.®pommens (cm.: Frommel. Jacques Androuet du Cerceau... P.124).

%8 BO3MOKHO, B 3TOM OH PyKOBOCTBOBAJICS TLIAHOM HHKHETO SIPyCa MOCTPOMKH, BAPHAHTHI KOTOPOTO MOYHO BHIETH B MIOHXCHCKOM
penakuuu (MS Munich, fol. 26 r) u B rpasropax u3 Bensl (Wien, p.43).

* Kak nomaraer C.DpoMMeITh, HUIIH CIOXKHOH (GOPMEI B IEBOM BEPXHEM MABHIILOHE PABHO KAK M OTCYTCTBHE OKOH B €r0 HHKHEM
spyce TOBOPUT O HA3HAUCHUH IIOMEILICHUS, MPU3BAHHOTO CIYXHUTh Karemioi (cm.: Frommel. Jacques Androuet du Cerceau...P.138,
note.9).
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Cepnmo, coemuHEHHbBIE ¢ HEOOIBIIMMY KaOWHETaMU C OHON CTOPOHBI M C BUHTOBBIMH JICCTHHIIAMH C IPYTOH.
Bo Bcex Tpex BapuanTax mnpoekta Cepiino 3TH KaOMHETHI M JICCTHHIIBI UMEIOT pa3Hyro GopMy. B nepBoM, Hbro-
HOpPKCKOM, BapHaHTe OOKOBbIC KaOMHETHI NMPSIMOYTOJIbHbIC W OBaibHble. OHM COCIMHEHBI C KBaJpPaTHBIMH
komHaTaMu (Chambres) mpUMBIKAOIINX KPbLIbEB MAJBIMHU JOMOJHUTEIBHBIMU JICCTHUIIAMHU. JICCTHHIBI XKe,
BBIXOJISIIIIME BO BHYTPEHHUWI IBOp, KPYIJIbie, 3a HCKIIOYCHUEM OJIHOW, HMMEIOUICH TpPEeyrojbHyl (opmy.
B mronxeHnckom Bapuante Cepiino YHHU(PHUIUPYET 3TH JICCTHMIIBI, Jiejias WX OJMHAKOBO KPYIJIBIMHU, HO 3aTO
pazHooOpa3uT ¢Gopmy kKaOWHETOB, M00aBIsAs K OJHOMY MPSIMOYTOJbHOMY W OJHOMY OBAJIbHOMY €IIe IBa
IIECTUYTONBHBIX. ['paBiopa 3 BeHbl AeMOHCTpHpyeT HauOoiblliee pasHOOOpas3ue: JBE JICCTHHUIBI TOKa3aHbI
KPYTJIBIMH, @ JIB€ — TPEYTOJIbHBIMH, a K JBYM OBaJIbHBIM M OJHOMY IPSIMOYTOJIBHOMY KaOMHETY J00OaBJICH OJTUH
KPYTJIBIH.

Ha nmane [lrocepco Mbl MOXKEM 3aMETHTh cMeleHne BceX (HopM. JIecTHHIIBI TpaBoi MOJOBUHBI 3[JaHUS
MOKa3aHbl KPYIJIBIMH, 3aTO B JICBOW IOJIOBHHE, KPOME OJHOW TPEYroJIbHOHM IOKa3aHa JICCTHUIIA CJIOKHOM
GbopMBI B BUJIC HENPAaBUIBHOTO YETHIPEXYTrOJIbHUKA (Takash KOMOMHAIUS HAIIOMHHACT B MHBEPCUU BEHCKYIO
rpaBiopy). Bce kaOMHETHI M300pakatOTCsI UM Pa3HBIMU: IICCTUYTOJIbHBIN, KPYIJIBIH U JIBa YETHIPEXYTrONbHBIX,
U3 KOTOPBIX OJWH MMeeT (hOpMY BBITSHYTOTO MPSIMOYIOJIbHUKA, a JAPYroi Tsaroreer kK pomOy. Kpome storo,
Jrocepco mo0aBiseT emie OJHY IMapy JECTHHIl 10 CTOPOHAM BXOJHOTO BECTHOIONS M M3MEHSET IOJIOKCHHE
OJTHOH M3 OOJBLIMX JIECTHUI], IEPEHOCS €€ CO CTOPOHBI IIEHTPAIBLHON OCH B OOKOBYIO, YTO BBIAET CXOJICTBO C
[UTAHOM BEHCKOTO BapuaHTa’ . IIpH 5TOM HEOGXOIMMO HATIOMHWTH, 4TO B OOIIEil IUIAHMPOBKE KPBLIHCB
Jlrocepco He cienyeT B TOYHOCTH HH OJHOMY M3 TpoekToB Cepino, a JaeT COOCTBEHHYIO MHTEPIIPETAIIUIO,
MOBTOPSISI OPUTHUHAIT TOJBKO B OOIIUX YepTax.

Eme Gosnee HarmsqHO CMEIICHHUE Pa3HbIX peAaKIii JeMOHCTPUPYIOT dacansl. BxoaHoi dacan drocepco
coueraerT B ceOc 9-TpaBEHHYI0 LEHTPAIBHYI) 4acTh . C PYCTOBAHHBIM HIDKHEM SPYCOM, KOTODBIA MOXKHO
BUIETh B penakiusx u3 Heto-Mopka u Bensl™, U HeoGbMHYIO (OPMY OKOH IaBHIBOHOB, SIBHO HABESHHYIO
MIOHXCHCKUM TMPOeKTOM. B Hux J[focepco yCHJIMBAET aHTUKIACCHMYECKHE YEPThI, IEPEXOsl OT JBYXCBETHBIX

OKOH CeleI/IO, Ppa3aCIICHHBIX HCpCMBI‘IKOfI BHYTPpU 06]].[61"0 O6paMHCHI/I${, K pa36I/IBKe OKOH KapHU30M,

%0 YutepecHo, 4To B BEHCKHX IPaBIOpax IUIAH NPEACTABICH B ABYX Pa3HBIX BAPHAHTAX. BhINICIEpedHCICHHbIE 0COOEHHOCTH MOKHO
HaOIonaTh TONBKO B IUIaHe BepxHero spyca (Wien. P.33), rae nokasan Takxe dacan nsopa. Ha npyrom miane (Wien. P.43-44)
PpacIioIoKeHHE JIECTHHIL ITapaJjOKCaIbHBIM 00pa3oM IT0Ka3aHO COBEPIIEHHO HHAYE U COOTBETCTBYET MIOHXEHCKOMY BapHaHTY.

%! Kak 3amermna C.dpommens (cm.: Frommel. Jacques Androuet du Cerceau...P.124), B npoekre CepiHo COXEPKHTCS OLIMOKA:
KOJIMYECTBO IIPOJICTOB TaJIeped Ha IUIAHE HE COOTBETCTBYET KOJMUYECTBY TpaBeil okoH ¢acama — 11 mporuB 9-tm. Cam Cepiamo
UCTIPABIISIET CBOIO OIIMOKY B MIOHXEHCKOM BapHaHTE, yBEJIMYHBAs KOJIMYECTBO OKOHHBIX IIposieToB 1o 11. Jlrocepco ke mpeamnoynraer
JEBATHIPOJICTHBI BapHaHT, OYEBUIHO, IoJaras ero Ooiee copa3MepHHIM (OIMHHAILATUIIPOJICTHAs Tayiepes NaeT 4Ype3MepHOe
YBEJIMYCHNE YHCIIa OKOHHBIX IPOEMOB B IIEHTPAILHOM 9acTH).

*[JokasarenbHO, 9TO Jrocepco mpennaraeT COOCTBEHHBIN BapHaHT, OTIWYHBIN OT 00enx Mojeneld Cepiaro: OH MOTYEPKUBAET PYCTOM
KJIaJIKy apoK W BEpXHHE YaCTU CTEH, OCTAaBJAA HE PYCTOBAHHBIMU CPABHHUTEJIBHO TOHKHE M JJICTAHTHBIC IMHJIOHBL B 3TOM MOXHO
YCMOTPETh «OLIMOKY» MOJIOIOTO PHCOBAIbLIIMKA — €r0 PaBHOLYIIHE K apXUTEKTYPHOMY CMBICIY PYCTa, KOTOPBIM TPaAULMOHHO
HOAYEPKUBAIHMCh HECYLIME KOHCTPYKTHBHBIE YAaCTH: ITMJIOHBI, OTKOCHI, YIJIBI (4T0 M Aenaer Cepivo, BHIIENAS PYyCTOM HeCyIIUii
HIDKHHH sipyc). Ho B To ke Bpems, BO3MOXHO, B 9TOM CKa3aJIOCh BJIMSHUE MIOHXEHCKOH Bepcuu (acana, rie pycTOBKAa HH)KHETO
spyca OTCYTCTBYET.
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HarlOMUHaroIeH nocTpoiiku ¢paniysckoro Pannero Peneccanca, (B 4aCTHOCTH, BXOJHOW MABWJIBOH 3aMKa
l'aiion B Hopmanaum). ToyHO Takke OH MOCTyHaeT W C JIIOKapHAMH, Mpeiaras UxX «o(paHIyKEHHBIH»
BapuaHT. BMeCTO HTanbsHCKOTrO moiystaxka (MEZzOnin0) MIOHXCHCKOW BEPCHH OH COXPAHSET uYepeOBaHUC
TPEYTOJIbHBIX M JIyYKOBBIX (DPOHTOHOB JIFOKAPH HBIO-HOPKCKOM M BEHCKOH pefakuuii, OJHAaKO H3MEHSET
3aBepuIeHHE NaBWIbOHOB. CIIOKHYIO YETBHIPEXBAPYCHYIO KOMIIO3UIMIO C BBICOKOH I'OTMYECKOW KpOBIEH U
OCTPOYTOJIbHBIMU ~ JIFOKAPHAMHU-BUMIIEpraMH IMOBepX Mezzonino /[rocepco 3ameHsier 0ojiee MPOCTHIM
BapUaHTOM, HAIlOMUHAIOIIMM MIOHXEHCKYI0 PEJAaKIMI0O U OTJIMYAIOUIMMCA OT HEe TOJIBKO uepeoBaHUEM
(POHTOHOB JIFOKapH.

Haxonen, BHyTpenHmit hacan 3amka J[rocepco B UUCTOM BHJIE IEMOHCTPUPYET KOMIMIISAIIUIO PA3ITHUIHBIX
Bepcuil cepaueBckoro npoekra. M3 VI kaurn npuxoaut cam HEOOBIYHBIN BUJ N300pakeHMs], HITHOPHPYIOIIETO
KPUBHU3HY CTEHbl BHYTpeHHero jaopa. HuxHuil spyc, oueBUIAHO, HABESIH MIOHXEHCKUM PHCYHKOM: TOJIBKO B
HEM MOXHO BCTPETUTh YEPEIOBAHUE TPEYTOJbHBIX U JYYKOBBIX 3aBEPILIEHUH MOPTAIOB, 3aKJIOYEHHBIX BHYTPU
cepimanckoil jomkuu. Cama ¢opMa 3TUX MOPTAIOB, B KOTOPHIX MMOJie (PPOHTOHA KAKETCS YaCThIO IPOEMa,
HAIIOMHHAET HBIO-HOPKCKHUI BapuaHT. BepXHMiA ke 3Tax JIOKapH HM300pakeH TOJBKO Ha TpaBope u3 BeHEI.
Jrocepco, npaBaa, HECKOIBKO M3MEHSET €ro, A00aBisas KapHHU3, HAIIOMHHAIOLIMM OalrocTpany CepineBCKOro
npoekTa 3amka AHcu-ne-®pan (npuBeaenHoro B VI xuure mox Homepom XVII) u ynpasauss depenoBanue
(pPOHTOHOB.

Cwmemenne pasubix penakuuii VI xaurm Cepiano MOXKHO OOHapyXuTh U B JPYrUX IpoekTax. Tak,
Harpumep, twiaH 3amka N (M — B «Oonbwioiy cepun), MPEACTABISAIONIEr0 co0OW c€nabo BBITSHYTYIO
NPSIMOYTOJIBHYIO TIOCTPOMKY € YeThIpbMS KPBUIbSIMU, OPTaHU30BaHHBIMHM BOKPYT KBaJPaTHOTO BHYTPEHHETO
JIBOpa, COUETAET pa3MelIeHHE JIECTHUI] MIOHXEHCKOTO BAPHAHTA, C XapaKTEPHBIM HEOOBIUHBIM PAaCIIOIOKEHUEM
BHEIITHETO JIBOpa M03a1d OCHOBHOTO 3/1aHus (COrps de 10gis), B3sThIM U3 BEHCKO# rpaBiopsl. [Toka3arenbHO, 4TO
B MCXOJIHOM HBIO-HOPKCKOM BapHaHTe MPOEKTa HAPYKHBIM TBOP BOOOIIE OTCYTCTBYeT. MOXKHO 3aMETHUTh, UYTO U
3nech Jlrocepco Gosee TATOTEET K MO3THUM BEPCUSM — MIOHXEHCKOW M BEHCKOMH, a He K BapuaHTy u3 Avery
Librery, kax npeanonaranu /1. Tomcon, M.H. Pozerdensa u C.dpommerns.

JlaHHBII TTPOEKT AaeT HATJISIHBIN MPUMED eIle OJHOM XapaKTepHOH OCOOEHHOCTH Mojenei J[rocepco.
OH KOMOMHUpYET B HEM HE TOJBKO Pa3HbIE BapHUaHTHI OJHOTO M TOrO mpoekra Cepimo, HO U pa3HbIe 00pa3Ilbl
VI xuuru. B ganHom ciiyyae, pedb UAET O COYETAaHWHU, KaK MHHUMYM, JIBYX ero mozeneil: npoekta XIV u3
NIepBOM YaCTH KHUTH, H300paskarollei 3aropoiHbie mocTpoiiku miu Briuiel, «del gentilhumo partiale detto capo
di parte» (BapuaHTBI KOTOPOrO MBI BUAEH Bbiiie) H mpoekra XVII BTopoit yacT, MOCBAIIEHHONW TOPOJICKAM
nBopiaM, - «casa di capo di parte di dentra della citta». 13 nero, ckopee Bcero, Jlrocepco mo3anMCTBOBAI B

o 33
IJ1aHE HACK0 YABOCHHA INOMCIICHUHU TJIABHOI'O KOpIIyCa H aH(bI/many BXOAHOTO W TJIABHOI'O KPBUILBCB .

%3 Bnuskuii BapuaHT MOXKHO TaKke Haiit u B XVI mpoekre Cepiuo (MS Miinchen, f. 54 r; Wien, p.31).
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Kpowme Toro, Hekotopsle aeranu (acana u (popmMa KapHH3a, BEHUAIOLIETO 37aHUE, BBIIAIOT €ro0 3HAKOMCTBO C
npoektoM XVII u3 mepBoit wactu kuurm Cepnmo - «casa del pricipe illustre a modo di fortezzay, -
BOIUIOIICHHOM WM B 3aMke AHcu-Je-Dpan, KoTopsiid [[focepco MCMonb30BaJl B Ka4eCTBE 00pasia, Kak Mbl
BUJIENIH, U B NPEIBIIYLICH MOJIEIIN.

ITpoext «casa di capo di parte», oueBmgHo, mocimyxui Jlrocepco OCHOBOI st coznanus (acana.
[Ipuyem cpaBHEHHE BHOBb 3aCTaBISET BBIJCIUTh BEHCKYIO M MIOHXCHCKYIO BEPCHIO B KauecTBe HamOolee
OnM3KMX UCTOYHHMKOB. [lepBoHauanbHbIi BapuaHT Qacana u3 Avery Librery conepxkan mano ¢paniy3ckux
YepT: TOJbKO BBICOKME M OOraTo JIE€KOpUPOBAaHHbIE KAMHUHHBIE TPYObI, KCTATH, OTCYTCTBYIOLIME B MOJAEIH
rocepco. B ocransaoM Cepiino pa3BUBaeT TPaAULIMOHHYIO CXEMY UTAJIBHCKOTO Majalllo ¢ BBICOKUM LJOKOJIEM
U TpeMs MOJHBIMH STakKaMH, OOOTAIEHHBIX YPE3BBIYAHHO CIIOKHOW MTpOM pa3HOOOpa3HBIX OKOH M HUIIL
C Mogzenbio Jlrocepco 3TOT BapuaHT CBSI3bIBAIOT TOJBKO O0Ias MJesl pyCTOBAHHBIX YIVIOB U IOpTajla IEPBOIroO
apyca U (GopMa HAIMYHUKOB OONBIIMX OKOH BTOporo. Ha rpaBiope u3 Benbl Mbl BuIuM OoJiee mpocToil u
o6mu3kuit lrocepco BapuaHT. POpMBbI OKOH YNpoLIatoTcs (MX CIOXHAs KOMOMHAIUS COXpaHSEeTCs TOJbKO B
[CHTPAJIBHOW YacTH), U BMECTO MTAIBSIHCKOTO MEZzZONINO mosBisieTcsl (QPaHIy3CKUH OSTax JIIOKapH C
YepenyIoIUMUCS TyYKOBBIMU M TPEyroibHbIMU (poHTOHamMH. Hakonen, B ¢acane u3 Mronxena Cepmnuo emie
Oonplie ynpomaer (GopMbl M MOJTHOCTbIO OTKA3bIBAETCS OT KOMOWHAIMM pa3iM4YHBIX (OPM OKOH M HUII B
OJIHOM sIpycC€, BBIIENSAS. LIEHTP U YIUIbI TOJBKO PUTMOM TpaBeil. B 3aBeplieHMM OH IpeajaraeT CBOEro pojaa
KOMITpOMHUCC, ToMenasi ppaHIly3CKUe JIOKapHbI MOBEPX UTAIbIHCKOT0 mezzonino. MoHO mpesnoiarats, 4To
Jlrocepco, MOYYyBCTBOBAaB HECOBEPUIEHCTBO TAKOI'O PEIICHMS, MPOCTO COKPATHUI CXEMY Ha OJMH J3TaX U
MOJTYyYHJI, TAKUM 00pa3oM, «HOPMAJIbHBIN» U BIIOJIHE TPAJUIIMOHHBIN (paHIly3cKHuid (acal], JONOIHEHHBIN, KaK
OTMEYaJIOCh BBILIE, BBIPA3UTEIIBHBIM KaPHU30M CEPIUEBCKOI0 IPOEKTa 3aMKa AHcu-1e-PpaH.

Takum oOpa3zoMm, mpoekT N wumocTpupyeT MbIchb Cepino 0 «COeAuHEHWH (paHIy3CKUX W
UTANbSIHCKUX 00bIYaeB», KOTOPYIO TOT, Kak oTMeuann M. Pomu u @p. I1. CDLOpe34, Pa3BUBAET YK€ B ITOCIEIHUX
penakuusx VI kauru u 3atem popmynupyer B VII xuure. Ilnan u dacan 3manus, nobpaxennoro [rocepco,
SIBCTBEHHO OOHApY)XMBAIOT CMEIICHHE «PPAHIY3CKHX» M «UTAIbSIHCKUX» 4epT. B maHe MOXXHO 3aMETUTh
coeuHeHNe 0cO0eHHOCTEN (PpaHIy3CKOM 3aMKOBOI TUIAaHUPOBKH C UYKJIBIMHU € YepTaMu: OTCYTCTBUEM SICHOM
CHelHalN3allid KPbUIbEB M BBIIEJICHHBIX O00BEMOB (OalleH MM MaBUIHOHOB) MO YrjaM, ¢ aH(UIaJAHBIM
pacroOKEHUEM IOMEIIEHUNH M OTKPBITBIMM TaJepesMHU BHYTPEHHETO JBOpA, NPHUCYIIMMH HTAIBSIHCKON
apxuTeKTypHOU Tpaguuuu. dacajy Takke HE JIMIIEH MHOXKECTBA «HUTAIBIHHU3MOB». X MOJKHO yBHUIETH HE
TOJIBKO B JIEKOPAllMd OKOHHBIX OOpamiIeHHH PYCTOBAaHHBIMH MaHbEpUCTHUECKMMH (hopmamu «a ns JIKynuo
PomaHO» B mepBOM spyce M MHUKEIAHIDKEIOBCKMMHM MOTHMBAaMH BO BTOPOM, HO M B CaMOM THIIE BBICOKOTO

NapajHoOro BHEIIHETo ¢acaja, KOTOPBIA ropas3io OO0JbIIe COOTBETCTBYET THUIIOJOTHH MTAIBSHCKOTO MANAIIIO,

% Cm.: Serlio. Architettura civile... 1994. Preface, p.6-8.
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4yeM (ppaHIy3CKOTO ABOPIIA MM 3aMKa, OOBIYHO BBIXOAMBIIMX BOBHE HU3KOW orpaaoil. IIpum 3ToM B TpakTOBKe
Hrocepco 3ToT (pacaa mpuodpeTaeT XapakTepHble ppaHIy3ckue uepTbl. [IloMMMO BBICOKOH KPOBIH, JIIOKapH H
KaMHUHHBIX TPYO, €ro OTJIMYaeT HEPETYISIPHBIA PUTM YepeIOBaHUS TPaBeHl, CBA3bIBAIOIIMX €IMHON BEPTHUKAIbIO
BCE TPU YPOBHS OKOH, U JBOMHAS JIMHUS TOPU3OHTAIBHBIX TSI, Pa3elifonias HIKHUE APYChl, HATOMUHAIOIIAS
naMATHHKH (pamiy3ckoro Pannero Peneccanca™.

Takum o0Opa3om, npoekTsl KHUTH «Templesy [lrocepco mpeacTaBisSIOT HE MPOCTOE BOCHPOU3BEICHUE
Toi wnu nHOU Bepcuu VI xaurun Cepino u axke He CMHTE3 pa3HbIX pefakiuid. OHU SBJISIOT COOOM CIIOXKHBIC
KOMOHMHAIIMH, CKOopee, TPOU3BOJIbHBIE Bapualuu Jlrocepco, B KOTOPBIX TOT COYETaeT MU, 03aMMCTBOBAHHBIE
u3 pasHbIXx oOpas3noB Cepimo, co cBOel COOCTBEHHOW HMHTEPIPETALME, OCHOBAaHHONH Ha OJIM3KOH emy
HALIMOHAJILHOM CTPOUTEIBbHON TpaaulMHU. Tak, HETPYIHO 3aMETHUTh, YTO B CIEAYIOLIEM CBOEM IPOEKTE — IO
autepoit O (N)— oH maer Apyroil BapuaHT, OCHOBAaHHBIM Ha TeX e caMbix Mozaeisx Cepiuo. A MOCIeTHUNA
npoekT kuuru «Temples» S (R) HacTONBKO yaansieTcsi B CBOSH MOAUGBHUKAIIMK OT OPUTHHAIIA, YTO TPYIHO JaXKe
C TOYHOCTBIO OMpeAenuTh ero mcrounnk. M.H. Posendensa momarana®, uro oH OCHOBBIBaeTCS HA MPOCKTE
«Casa del principe Tiranno» Cepnuno, oJJHaKO HaM KaxkeTcsi Ooiiee Oim3Kkoit apyrast monens: «Della magione del
pricipe illustre al modo di Franzay, B coueTanuu ¢ yxe He pa3 UCIOJIb30BAHHBIM UM MPOEKTOM AHcH-j1e-DpaH.

AHanu3 NpoeKTOB MOKa3bIBAET, YTO YK€ B MOJIOAOCTH Jlrocepco SIpKO MPOSBHI CBOK XapaKTEPHYIO
4epTy — TY CHOCOOHOCTh K OECKOHEYHOMY BapbUPOBAHHUIO M1 KOMOMHUPOBAHUIO MOJIENIEH, - KOTOpasi B 3peJIoCTH
rozbl GyIeT coCTaBisTh, 110 MHEHHIO ®.By/oH®, OCHOBHYIO OTIHYHMTEIBHYIO OCOGEHHOCTB IO TBOPYECTBA.
OH NOCTOSHHO KOMHUPYET M UMUTUPYET CYLIECTBYIOIINE 00pa3iibl, HO IPH 3TOM HENPEMEHHO BHOCUT YTO-JINOO
CBOE, U3MEHSET UX B LIEJIOM U B OTJEJIbHBIX YaCTSAX: PACUICHSET, IEPEMELINBAET U 3aHOBO COUETAET, COCTUHSI
HecoelMHUMoe. B uTore, HU OJJMH U3 €ro MPOEKTOB, HE OyAy4n OPUTHHAIBHBIM, B TO € BpeMs, HE SBISETCS B
MIOJIHOM CMBbICJI€ KONUEH KaKOoro-In0o KOHKPETHOIO0 MCTOYHUKA (YTO KpaliHe 3aTpyJHSET aHaJIu3 UCTOKOB €ro
TBOPUYECTBA).

B cBoem cTpemiieHuH K BapbUpPOBAaHHIO U KOMOMHUPOBAHHMIO Pa3HBIX Mojeiel J[rocepco BBIXOTUT 3a
pamku oxHoM Toibko VI xuuru Cepnuno, u oOpamaercs K JpYrMM €ro TpyAaM. SIpKUM NpUMEpOM MOXKET
CITy’KUTh TIpoekT o autepoit Q (P — B «Oombmioii» cepun). [lnan HIKHETO sSpyca ONpeaeICHHO OMUPaeTCcs Ha
wian «Della picola maggione Regia fuori della citta», He npereprieBIInii U3MEHEHUIT B pa3HBIX PEAAKIUAX
V| KkHUTH 1 BOCXOJAIIMN K peaTbHOMY (paHIly3cKoMy npoekTy Cepino — MpoeKkTy cajoBoro naBuwiboHa Grotte

des Pins B ®onTen6o. Tem Gomee CTPAHHBIM U HCOXUIAAHHBIM BBITJIIIUT Pa3JIN4YUC BerHeﬁ 4aCTHu 3JaHHA, HC

® Hampumep, kpouto @panrmcka | B biya, dacaner 3amMmkoB bropu, Aze-ne Pumo u ap. /[BoitHast TUHUS TAT, pa3faeleHHBIX ITUPOKUM
(bpHU30M, COOTBETCTBYIOLIUM BBICOTE OJXOKOHHOI CTEHKH U IIOTOMY CIIYXKAaIllUM OTIOPOH OKHAaM BEPXHETO spyca, IPEACTaBIIeT COO0H
TUIUYHYIO MEepexonHylo (opMy OT TOTHKH K KiaccuuusMmy. JId WTalbsHCKOW KJIACCHYECKOW TPamMIMH, TOe aHTaOJIeMEHT
COOTBETCTBOBAJI YPOBHIO IIEPEKPBITHS, TaKask TPAKTOBKA Pa3/eNICHUs dTaKel aOCOIIOTHO He XapaKTepHa.

% Rosenfeld. From Drawn... P.142-143,

¥ Boudon F. Les livres d’Architecture de Jacques Androuet du Cerceau.// Les traités d’architecture de la Renaissance. Paris, 1988.
P.381.
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nMeroIIel ¢ mpoekroM Cepano HUYEro oomiero. BMecTo oTKpBeITON POTOHIBI BTOPOTO sipyca, (PUTypUPYIOIICH B
oboux MaHyckpHnTax, Jlrocepco mpemiaraeT KpecT4arelii B IJIaHE 00BEM, HMEPEKPHITHIA B LEHTPE KYIOJIOM,
HanoMMHawomui 1epkoBb Canrta-Mapus-gemne-Kapuepu B Ilpato, a Taxke LEHTpUYECKUE IOCTPONKU M
MPOEKThl UTAIBSHCKUX apXUTEKTOpoB mepBoil yerBepth XVI Beka, B wactHoctH, pucyHku b.Ilepymim,
CIIy>)KMBILIME UCTOYHUKOM i camoro Cepnuo. B Teopetnueckux tpynax Cepnuo Onukaiiinas aHaIOTUsl STOMY
dacanxy obHapyxwuBaercs He B VI kumre, a B [V, mocBsIIEHHON opaepaM, KOTopasi MOJIb30BaNIaCh OOJIBIION
MOMYJISIPHOCTBIO 'y (PaHIly3CKHX apXUTEKTOpoB. Ee MOXHO ycMmoTpeTh B (hacane LEHTPUYECKOTO Xpama
KOPUH(CKOro 0pJepa, HOAHATOr0 Ha PyCTOBAHHOM LIOKOJIC H YBEHUYAHHOTO BHICOKHM KYIIOIOM ",

OT1oT (aKkT OYeHb Ba)KC€H, MO HAILIEMy MHEHHIO, JJIS XapaKTepUCTUKU TBOpUECKoro meronaa Jlrocepco.
OH CcBUIETENBCTBYET O TOM, 4YTO (PPAHIY3CKHI MacTep IMPOSBISET B OTHOIICHWH CBOETO IMPEIIICCTBEHHHKA
KPUTHYECKUM U aHATUTUYECKUN MOJXO0J], @ HE IPOCTO KOMIMIMPYET TO, YTO CIy4alHO MONajo eMy O] PyKY,
npUcrocabiuBas 3TO, MO MeEpe BO3MOXHOCTH, K coOctBeHHoi Ttpamunuu. Ilpoekr Q (P) cranoButCs
CBOCOOpa3HbIM OTKJIMKOM Jlfocepco Ha Te HIEU COBEPUICHHOIO IIEHTPHUYECKOIO Xpama, KOTOphle BechMa
BostHOBaiM Cepiino, Kak U Ipyrux TEOPETUKOB 3peoro PeHeccanca, 1 KOTOpble TOT BOIUIOTHII B IPYTUX CBOUX
kaurax: IV, 1l u ocobenno B V kuure o xpamax. Mmenno mozaenu IIsroit kauru Cepino, HapsLy CO IITYAUSIMHA
AHTHYHBIX TMaMITHUKOB, J[focepco MIMPOKO HCMONb30Bal B mepBbix 11 mpoekrax kHuru «Templesy,
oOHapy>KuBast IPH 3TOM 3HAKOMCTBO C MCTOUYHUKAMHU, CIIY>KUBLIMMH CaMOMY OOJIOHCKOMY TEOPETHKY.

[IporoTumnsl A1 €ro aHTUYHBIX MOJIEJIEN TakXKe CleyeT uckarth B apxuse Cepino. 31ech HaM XOTEN0Ch
OBl MOJETUTHCS COOCTBEHHON HEJaBHEW HaXOJKOW: B apxuBax cbiHa bambraccape Ilepymim — Camtroctuo,
XpaHsmuxcs B rpapuueckoit komekuu mysest Y douiy Bo OnopeHm, HaM yaaioch 0OHapyKHUTh J1Ba JHCTa
pI/IcyHKOB39, B TOYHOCTH BOCIIPOM3BOIAIIMX IU1aHbl 10 u3 11 Monenei, mpencTaBaeHHbIX B IEPBOM YaCcTH KHUTH
«Temples». He BbI3bIBaCT COMHEHHsI, YTO ITH PUCYHKH, MO-BUAUMOMY, H300pa)KaroUIHe TUIAHbI aHTHYHBIX
MaB30JieeB M XpaMoOB (B YaCTHOCTH, HecoxpaHuBiuerocs xpama AmnosuioHa (wi Henrtyna) B Iloumyonw,
MmaB3oJses B Ilanectpune u Cepaneiiona Ha Buuie Anpuana B Tusonu), CamrocTHO BBINOJIHUI, ONUPAsCh Ha
OOIIMPHBII apxeonornyeckuii apxus coero orua banbraccape I[lepymiu. A Torjga BIOJHE BEPOSTHO, YTO
AQHAJIOTUYHBbIE PUCYHKM MOTJIM COJEpXkKaTbCi M B TOM YaCTH €ro Hacieaus, KoTopou pacmnosaran Cepino.
Takum 00pa3om, CTaHOBUTCS MMOHSATHO, 4TO 0OHapyxeHHble M.H. Po3endenba pucyHku utaibsHCKOTO anbooMa

3 KOJUICKIIUHU KaHa,Z[CKOFO HCHTpa ApXI/ITCKTprI4O ObLIN HE CAUHCTBCHHBIM UCTOYHUKOM ITPOCKTOB I[IOCGpCO.

% Serlio. Regole generali... P.179 r-v. Kak ormeuana C.Kio66axep-Opommens, 3ta Mojienb Obuia UcIob30BaHa Cepiro B IPOEKTe
peanbHON (hpaHIy3CKOM MOCTPOUKU — Kareluisl 3amka DkyaH (cM.: Kiibbacher S. Il problema di Ancy-le-Franc.// Sebastiano Serlio.
Sesto Seminario...P. 79-83). B cBoeii moCieiHel cTaThe OHA IPEAIIONIOKUIA, 9T0 (acan Jrocepco OBLI TAKKE CBsI3aH C IPYTHMHU
HUCTOYHHKAMH: B YaCTHOCTH, C aHOHMMHBIM HTAJIbSHCKMM PHCYHKOM, H300paKarol[MM IPOEKT TabepHaKIs, OIyOJIMKOBAHHBIM
X.T'rourepom (cm.: Frommel. Jacques Androuet du Cerceau...P.126, p.139, note 18).

% Firenze. Uffizzi. Inv. 665 a v u Inv.689 r-v.

“ Cwm. pum.18.
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He uckmioyeno, 4ro o6a anbOoMa BOCXOISAT K OJHOMY OOLIEMY HPOTOTHILY, KOTOPHIM MOTJH IOCIY>KUTb
apxeonorndyeckue oomepsl [lepymuum, nocrynusie [Jrocepco 6maromaps nocpeanuyectsy Cepiuo.

JlpyruM J10Ka3aTelbCTBOM CTAHOBSITCS HEOOBIYHBIE MO CBOEMY MPOUCXOXKACHHIO NpoekThl M u P
(B «0ompmoii» cepun L m O, cooTBercTBeHHO) M3 KHuUTH «Temples», KoTopele HE BXOASAT B YHCIIO
HENOCPEACTBEHHO «CEPIMAHCKUX» IPOEKTOB, HO PACKpBIBAIOT BAXXKHYIO CTOPOHY OTHOIIeHMH [lrocepco u
Cepsno. Ilnan mepBoro, kak 3amerun . II. (DBOpI/I41, IpeICTaBIsIeT co00 MPAKTUYECKH TOYHYIO KOIIMIO
pucynka @Dpandecko 1u Jhbxkopmko Maptuan wu3 koaekca KoposeBckoil OHUONMMOTEKH B TypI/IHe42,
n3o0paxkaroriero xpam Munepsbl Ha Gopyme Hepeer B Pume. Bropoii Ha mepBbIi B3I MOXKET IMOKA3aThCs
BapHaIeil MepBOro’, XOTS, HA HALI B3IV, MMEET COOCTBEHHBIH, XOTS M 6OJee OTAANCHHBIH MPOTOTHI —
PEKOHCTPYKUMIO BUJUIBI BappoHa u3 Toro xe koaekca ®paHuecko ou I[)KOp)pKoM. MoOXHO HE COMHEBATHCH,
qro Haer u pucynku Opandecko au JHKOPIKO cTatk u3BecTHBI JlIocepco Takxke depes mocpeactso Cepiuo’™,
KOTOpBIi OMMpalcs HA HEX BO MHOrHX mpoekrax csoux VI u VI kuur®. Jlrocepco, ognako, He KOMUPYET
BapuaHTbl Cepino, a 00pamaercs K HEMOCPEICTBEHHO K NEPBOUCTOUHUKY. TakuM 00pa3oM, UCIOJIb3YS apXUB
Cepiinio, OH BOCXOJIUT K UCTOKAM €ro UAEH.

Tak ¢dpanIy3ckuil MacTep yke B paHHUE TOAbl OOHAPYKUBAET BaKHEHIIee OTIUUUTEILHOE CBOHCTBO
CBOEr0 TeopeTHueckoro MelnuieHus. Ero cuia, B omimume oT ero coBpeMeHHMka Puimbepa [lenopma,
3aKyroyvangach He B M300PETEHMM HOBBIX, OPUTHMHAIBHBIX (OpM M HJel, a B YMEHUU OLIEHUBATh U OTOMPAThH
TJIaBHOE M3 YyX€ CYHIECTBYIOLIEr0 TEOPETHMUECKOro M MpakThuyeckoro Oaraka. OH oOsajgan moTpscaromieit
UHTYULIMEH, UyTheM Ha aKTyaJbHbIe apXUTEKTypHBbIC BEsSHUS, BHIOMpas UMEHHO TO, YTO OTBeuano Hamboiee
CYIIECTBEHHBIM MOTPEOHOCTAM (PpaHIy3CKOI apXUTEKTYphl: OyJb TO aHTUYHbIE PYUHBI, POEKThl Cepiaro Uiu
rymanuctuueckue wunaen Opanuecko au Jxopmko B Haudane ero kapbepel B 1540-50-¢ ronbl, umm xe
namMsITHUKHA (paHiy3ckoro Peneccanca m Bwuiel [lamnamuo B konme, B 1570-80-e romel. MiMeHHO B 3TOM
BBIOOpE MPOSIBIIAETCS €T0 TEOPETHUUECKOE KPETIO.

[MpoekTsl kHUTH «Temples) MO3BONSIOT YBHICTh U JIPYTHE XapaKTepPHbIE OCOOCHHOCTH TBOPUYECKOTO
METOJIa U apXUTEKTYpHOro MblunulieHus [lrocepco. M0XXHO 3aMeTHTh, K NPUMEPY, YTO OH YJIENISIEeT Majo

BHUMaHHUS YTWJIUTApHOW CTOPOHE MPOEKTa, MOCTOSHHO EPTBYS COOOPAKEHUSMHU IMPAKTUUYECKOW IMOJIb3bI U

ynobctBa obutareneil Bo uUMs aOCTpaKTHOM KpacoThl pUCYHKa. XapaKTepHBIM IPOSIBICHUEM STOW YepThbI

“! Muenne ®p.I1.dsopu mpuBouT B cBOeii crathe M.H.Po3endens, ccputasch Ha ycTHyko 6eceny (cM.: Rosenfeld. From Drawn...
P.141, note 72).

“2 Torino. Bibliotheca Reale. Codex Saluzziano, 148. P. 77r.

** Mmenno Ttax ero tpaktyror M.H. Posendensn (Rosenfeld. From Drawn... P.141, note 72) u C.®pommens (Frommel. Jacques
Androuet du Cerceau...P.126, p.128, pl.158-160).

*“ Torino. Bibliotheca Reale. Codex Saluzziano, 148. P. 75 v.

* Tlo ooy oTHomenus Cepino Kk Hachneauio Ppandecko mu J[HKopmko cM. BCTynmuTelbHYIO ctathio @p.I1. dpopu k M3gaHUIO
1994 ropna (Serlio. Architettura civile... 1994. Preface).

*® B uactaoct, B poexte XXII «Palazzo Reale per fare dentro della citta», B KOTOPOM OTPasHICH €ro 3aMBICIIBI PEKOHCTPYKIIHH
Jlyspa. Kpome toro, - B mpoekrax Il u VI VIl knuru, xotopsie M.H. Po3endensa cunraer HenmocpeaCTBEHHBIMU MPOTOTUIIAMH
mozenu L Trocepco (Rosenfeld. From Drawn... P.142).

75



HcropudyecKkue HCCaeT0BAHUS www.historystudies.msu.ru

SBIIETCS €0 TATa K CHMMETPHUU: OH YacTo NyOIMpYyeT MIaHUPOBKY OTIEIbHBIX MOMEUICHUH MM Jake IeIbIX
KpbUIbEB, HE Aymas 00 WX Ha3HadeHuw. Hampumep, Ha tuiaHe nocieanuit mojenu S(R) MOXHO YBHICTH
3€pKaJbHOE IOBTOPEHHE IUIAHUPOBKU IPOTHBOJIEKAIIUX KpPbUIbEB, YTO HE COIJIACYeTCsl HM C OJHUM U3
oOpa3ioB Cepiino U He OTBeYaeT (PPaHIly3CKON Tpaaulluu, TpeOOBaBILEH CHelHaTn3allii MOMEIEHUI KaX10T0
koprnyca. B otnnune ot Cepnno, KOTOPBIM 4eTKO 0003HAYaeT Ha IUIaHE U OMMCHIBAET B TEKCTE Ha3HAuUCHUE
KaX/10il KoMHaThl, [{rocepco, moxoxke, HUIMaiIo He 03a00Y€H 3TUM BOIPOCOM. B mpoekTax ero «xpamoB» Kak
o0Iiee Ha3HAYEHHUE 3/1aHMs, TaK U (DYHKIIMOHAIBHAS POJIb OTACIBHBIX TOMEIIEHHUH, KaK MPaBHIO, COBEPIICHHO
HETIOHSTHBI .

ToyHO Tak ke ero Majao BOJHYIOT KOHCTPYKTHBHBIE MpoOiembl. OH 4YacTo mpeasiaraeT pelIeHHUs,
abCypAHbIE C TOUKH 3pEHHS] KOHCTPYKTUBHOH JIOTUKH U 3/IpaBOTrO cMbIcia. Tak, HampuMep, KOJTUIECTBO OKOH B
dacazne BHyTpeHHero nBopa mnpoekra R (Q) sBHO mpeBocXoauT Bce pazyMHbie npeseibl. OCOOCHHO HATrJIsTHO
€ro KOHCTPYKTHBHas ci1abOCTh MPOSBIAETCA B pazpe3ax. B HUX 4acTO MOXHO BUIETHh apKu, 3aBUCAIOIINE B
BO3JlyXe, CEUEHHS, HE COIJIACYIOUIMecs C IJaHOM, MOMEILICHHS, JHIIEHHbIE OKOH, HEMOHSITHBIM 00pazom
COEJUHSIOLINECS C APYTUMHU YacTsMU. B kauecTBe npumepa MOXKHO MpoaHaIU3UpPOBaTh Pa3pe3 LEHTPUUECKOTO
npoekta Q (P), B pa3sMeIieHu: apoK U MPOEMOB KOTOPOTO MOXKHO OOHApPYKHUTh MacCy Hec006pa3H00TeI7148.
Oco0eHHO moka3atesieH B 3ToM cMbiciie pa3pe3 B poekte O (N), KOTopblii, B JEHCTBUTENEHOCTH, IPEICTABIISET
co0Ol COBMEIIEHHE JIBYX pa3HbIX CEUCHMI: BHYTPEHHEro JBOpa B HIDKHEH 4acTH M OJHOTO M3 KPbLIbEB
(BepositHo, corps de logis) B Bepxueii. B pesysnbrare, B pa3pese uutaercs abcypaHas ¢opma - BHYTPCHHHUMR
JIBOp Ka)XeTcsl MEPEKPHITBIM CBEPXY CTPONMUIbHBIM MOTOJIKOM. VMHTEpEecHO, YTO TOYHO TaKylo K€ OIIHNOKY
JIOTIYCKaeT U aBTOp IpaBropbl U3 BeHbl, Toraa kak B 00oux Manyckpuntax Cepino pa3pe3 UMeeT COBEPIIEHHO
HOPMAaJIbHBIN BUJL.

W3 storo cienyroT, Ha HaIl B3IJIS, J1BA IVIaBHBIX BbIBOJA. BO-IIepBbIX, MOXKHO COTJIACUTHCS C MHEHUEM
T€X Y4YEeHbIX, KOTOpbIE Mojaraiu, 4To J{rocepco He Moxydus NpodecCHoHaTbHOTO CTPOUTEILHOTO 00pa30BaHuUs,
a paboTan moHayaly MPEUMYIIECTBEHHO KaK PHUCOBAIBIIUK H rpaBep49. Ero mpeneOpekeHne MpakTHUYECKUMU
CTPOUTENILHBIMU TPOOIeMaMH, IBCTBEHHO YHMTAIONICECs B MPOSKTaX KHUTU « Templesy, maetr atomy HarisaHoe
noka3zatenbeTBo. C Ipyroi CTOpOHBI, MOKHO 3aMETUTh, YTO OH €Ill€ HEJOCTaTOYHO OBJIaJeNl HOBBIMU (popMamMH
rpaduku, pazpadboraHHbiMH Cepino. [NaBHBIMM TpPyIHOCTSAMM JUJIsi MOJIOAOTO (hpaHIly3a OKa3bIBAIOTCS
nocjeioBaTeNbHasl COrJIaCOBAaHHOCTh BUJIOB M M300pakeHUE apXUTEKTYPHBIX 00beMOB B paspe3e. KocBeHHbIM

o6pa30M 9TO MOATBCPIKAACT PAHHIOO JATUPOBKY I'PaBIOP, ITOCKOJIBKY B IICPBBIX CBOUX rpa(bnqecxﬂx CCPUAX OH

" Kak ormeuana ®.bynoH, nmpeHeOpeKeHNe YTIIIMTAPHBIMU BOIIPOCAMH XapaKTePHO H IS €T0 MOCIEAYIOMNX TEOPETHISCKIX KHUT:
«Livres d'architecture». Cm.: Boudon. Les livres d’Architecture... P.368-370.

48HaHpI/IMep, HIDKHEM sIpyce CIipaBa OH NMPHPHUCOBBIBAET apKy, MOPA3HUTEIbHBIM 00pa30M 3aBHCAIONIYI0O B BO3AyXE, MPH TOM, UYTO
(acaz, o9eBHIHO, HE TIPETIOIAraeT OTKPHITHIX TPOEMOB.

* 06 srom mucamu, B wactaoctH, J[. Tomcon (Jacques Androuet Du Cerceau. Les Plus excellents... Paris, 1989. Introducton),
®.Bymon (Boudon, op.cit. P.370), JK.I'uitom (Guillaume J. Qui est Jacques Androuet du Cerceau ? //Jacques Androuet du Cerceau.
2010. P.17-23) u I1.®ropunr (Fuhring P. L’ceuvre gravé.// Jacques Androuet du Cerceau. 2010. P.36-44; Fuhring P. Du Cerceau et
Fontainebleau.// Ibid, p.109-121).
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MOCTOSIHHO HCIIOJIb30BaJl MEPCIEKTUBY KaK OCHOBHOE CPENICTBO MPEACTABICHUS OOBEMOB B IPOCTPAHCTBE.
[Iponomxast 3Ty MBbIC/Ib, MOKHO MPEANOIOKUTb, YTO HMMeHHO oOmeHue c¢ Cepauo 3acraBuio Jlrocepco
W3MEHUTH CBOM MPEJICTABICHUS O BUJIAX apXUTEKTYpHOU rpaduku U, OTKA3aBIIMCh OT MEPCIEKTUBBI (KOTOPOIt
OH BHUPTYO3HO BJ'Ia,I[eJ'I5O), OocBaMBaThb HOBBIE METOJbI H300pakeHUs. B manbHelineil cBoeil TBopueckoit
MpPaKTUKE OH OyIeT MOCTOSHHO pa3padaThiBaTh HOBBIC THUIBI APXUTEKTYPHOTO YepTexka, HEe 00sICh CMEIo
AKCIIEPUMEHTUPOBATH B 3TOM oGmacru’".

Hakomnen, ananus rpasiop Jlrocepco mo3BoisieT caenaThb HEKOTOphble oOIIue BbIBOABI. He BhI3bIBaeT
COMHEHUH, 4TO MPHU CO3/IaHUU CBOMX IIPOEKTOB OH HE OrPaHUYMBANICSA HbIO-HOPKCKOM, MIOHXEHCKON MJIM KaKOM-
6o mHoM pemaknuedt VI kaurm Cepnuo, - a UMen B CBOMX pyKax pa3HbIe BapHaHTHL. boiee Toro, oH mmen
BO3MOKHOCTh X COIOCTAaBIISATh, KOMOMHUPOBATH, MOJABEPraTh KPUTUUECKOMY aHAIHU3Y. A 3TO, B CBOIO OUYEPE/lb,
3acTaBisieT AymMaTh, YTO OH HMMeNl J0CTyn K pabouum matepuanam Cepiuo, MpuUYeM JOCTYIN JIOCTATOYHO
HIMPOKUNA U JonroBpeMeHHbIH. OH HE TOJBKO BapbUpyeT MHOXKECTBO Mojenei VI kHurm u monb3yercs
IPYTUMH YK€ OIyOJIMKOBAaHHBIMH €T0 TPYAaMH, HO Tak)Ke OOHAPYKUBAET 3HAHHWE €r0 HEOIMyOIMKOBAHHBIX
TPYZIOB U T€X UCTOUYHUKOB — pUCyHKOB Ilepyrm u kaur ®@panyecko au JHKOPIKo, — KOTOPBIE CIYKWIN IS
pabotel camomy Cepino. OTO CBUACTEILCTBYET, HA HAII B3IJIA, YTO MX KOHTAKThl HOCUJIM TECHBIA paboumii
xapaktep. OHHM, BHE BCSKOTO COMHEHHMs, WMeNIH OOIbIIOEe 3HAaYeHWe [UIs CcTaHoBJIeHHs Jlrocepco Kak
pUCOBAJIBIINKA M TEOpeTHUKa. BpIIo Obl OYeHBb COOJNA3HUTEIBHO MPEANOJIOXKUTh, YTO U JPYTHE €ro paHHUE
MyOJIMKAITUU MOTJIU OBITH CBSI3aHBI C CEPIMAHCKUMH UCTOYHUKAMH.

C apyroii cTOpoHbl, IOX0Xke, YyTo A1 Cepiro 3TH KOHTAKTHI ChHITPajid COBCEM MHYIO POJib. 3HAKOMCTBO
¢ rocepco (Hanbosee BEpOsSTHOE, KaK YK€ OTMEYallOCh, BO BTOpOil monoBuHe 1540-x rogoB) MOTIIO OBITH eMy
MOJIE3HO B MEepUo MoAroToBKU K myonukanuu VI kauru. K stomy Bpemenu XKak Auapys-Jlrocepco yxe umen
HEKOTOPBINA OIBIT APXUTEKTYPHBIX U3JaHHUM, U K TOMY K€ OH €IWHCTBEHHBIH BO DpaHIIMU HUCIIOIH30BAI IS
HUX TEXHUKY TPaBIOPhl Ha MeOuW — HauOoJiee TOYHBIA W COBEPIIEHHBIH Jii CBOErO BPEMEHHU METO]
BOCIIPOU3BE/ICHUSI PUCYHKAa B TEYaTHON rpaduke. ITO, KOHEYHO, HE MOIJIO HE 3auHTepecoBaTh Cepiuo,
KOTOPBIA BIIOJIHE MOT MPHUOIU3UTH K ce0e MOJIOAOTO M CIOCOOHOTO TpaBepa M MPEeIOCTaBUTh €My JOCTYM K

o 2
CBOCH pa60Te, BO3MOXHO, paccMaTpuBasg €ro KakK CBOCTO ITOTCHIHAJIBHOTO I/I3)IaTeJ'I$I5 .

Hrocepco ke,
OYEBUHO, BOCIOIB30BAJICS 3TUM JOCTYIOM JUIsl COOCTBEHHBIX Iiesiell. OH He TOJBKO MO03aMMCTBOBAJ U3 €Ile
HEOMyOJIMKOBAaHHON KHUTH HECKOJBKO MOJeNiel, MHTePIPETUPOBaB MX B CBOEM COYMHEHHMH. Henb3s He

3aMCTUTB, YTO OH MOIBITAJICA CKOIMUPOBATH CaMy OPUTMHAJIIBHYIO HUICHO CCpHI/IO — UACKO CO3JaHUsA C60pHI/IKa

0 JKax Ammpys-Jliocepco MPOCIABIICS BIIOCICACTBHH KaK aBTOp OXHOTO u3 jayqmmx B XV Beke Y4eGHHKOB MO MEPCIICKTHBE:
«Lecons de perspective positive» (Paris, 1576).

*1 Cm 1o sTomy moBoxy: Rousset-Charny G. Le relevé d’architecture de Jacque I Androuet du Cerceau: ‘Les plus excellents batiments
de France’ (1576-1579). //Information de I’histoire de ’art. 1975. P.121-123.

521".3epH~ep BBICKa3bIBaJl MBICTL O B3aumogeicTBuu Cepimo ¢ mactepckoit Jlrocepco B XOAe TOATOTOBKH K IyOJUKaIAN
«Extraordinario Libro» - ero mocneaneit kuuru, Boimemieii Bo @panrmu. Cum.: Zerner H. Du mot a 1’image: le role de la gravure sur
cuivre.//Traités d’architecture de la Renaissance. Paris, 1988. P.283.
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00pa3loB «KWIHIIA AJIS BCEX THUIIOB JIFOEH», K KOTOPOM BIOCIEICTBUM OH HE pa3 oOpamiaics B COOCTBEHHBIX
«Kuurax o6 apxurekrype» . OIHAKO, B TOT MOMEHT, IPH KH3HH CEpino, TOTOBSINEr0 K H3AHHIO CBOIO
KHUTY, BCE 3TO KaKETCsl OYCHb MMOXOXKHMM Ha Tuiaruar. He ciywaiino, u camo uznanue «Templesy - 6e3 umeHu,
TUTYJBHOTO JIUCTA U OXPAHHOM MPUBUIETUH, — CUJIbHO CMAXUBAET Ha MUPATCKOE.

BcnomMHuM Tenepp, 4TO MMEHHO B KOHIE 1540-X roJloB IPOUCXOAUT PE3KUI MEPEIOM B KU3HEHHBIX
00CTOSITENLCTBAX U TBOPUYECKUX IutaHax Cepino. YTpatuB mociie cMepTd Koponst @panmwmcka | B 1547 rony u
ero cectpsl Mapraputsl HaBappckoit B 1549 rony odunuanbabie JOKHOCTH U (PMHAHCOBYIO MOAACPIKKY, OH
OKa3bIBAETCsl BHIHYK/IEHHBIM MCKAaTh IOKPOBUTEIbCTBA Yy UTAIBIHCKUX OAHKUPCKUX A0MOB B JInoHe. Ilpu aTom
OH OTKa3bIBaeTcs OT MyOJUKAIMM YK€ 3aKOHUEHHOH V| KHHUIM, HECMOTps Ha TO, YTO OBUI MOJTOTOBJIEH €€
BEJIMKOJICIIHBIN IIPE3CHTAlMOHHBIM MAaHYCKpHMINT, XpaHALMiCca ceddac B MIOHXEHe, W 3aMeHseT ee
JIOTIOTHUTENBHOH KHHTOM — «Extraordinario Libro», - MmOCBSIIEHHON IeKopamum MOpTanoB> (B KOTOPOIi,
KCTATH, HEKOTOPbIE HCCIIEI0BATEN YCMATpHBaKoT BiustHue Jliocepco’”). HecMOTpst Ha TO, UTO BILIOTH 10 CBOGH
cmeptH B 1554 rony Cepnuo npojoipkaeT paboTaTh Hall peanus3alnuell cBoeil TeopeTuYecKor MporpaMMsl: OH
3aBepuraet VI kaury «Accidenti e case per fabricar in villay, mocsieHHy 0 UCTIpaBlIeHHIO OMIHOOK 30/4Er0 U
Pa3peIICHUIO CIOKHBIX MPo0IeM, BOSHUKAIOUINX B MPOIIECCE CTPOUTENBCTBA, - TEM HE MEHEEe, OH, OYEBHJIHO,
Ooublile HE UMEET HaMepeHus MyOauKoBaTh X Bo @paHLMU U IPOAAET MpaBa Ha U3JJaHHUE ITUX U APYTHX CBOUX
HEOKOHUYEHHBIX pr,Z[OB56 UTAJIbSIHCKOMY aHTUKBapy M m3naremo Sxono Crpana, [Baxasl nocemasmemy JInon

B 1551 u 1553 rogax’’.

N 1yt Bo3HUKaeT Aep3kas Mbicib. He Obu1 1 cam oTka3z Cepino OT nanbHeHIel myOauKauu CBOETo
Tpyaa Bo @paHnuu U npojaxka pykornuced Crpaga peakuueil Ha MX Hel10OpPOCOBECTHOE HCMOJIb30BaHHE U

MOMBITKON 3alllUTUTh CBOM aBTOpcKHe MpaBa? Bo3MOXKHO, cTapblii UTANbSHCKUHA apXUTEKTOp, MOTEPSBIIUIN

% Kak oTmeuana ®.bynoH, ans OONBIIMHCTBA YWTaTesield MMeHHO J[rocepco BBeT B OOMXOJl COYMHEHHWS TaKOro Tuma (Tak Kak
HeonyOmukoBanHas V| kaura Cepiro Obl1a TOCTYIHA TOJBKO Y3KOMY KpyTy criermanuctoB). Boudon, op.cit. P.376-377.

> HaunHasi ¢ BEHELMAHCKOTO IIOIHOTOY» M3aHus Tpyaos Cepiuo 1584 roxa: Serlio S. Tutte l'opere d'Achitettura di Sebastiano
Serlio. Venezia, Francesco dei Franceschi: 1584 — Extraordinario Libro 3amsia mecto seomy6iaukoBanuoi VI kuury, 3aMeHHB ee B
MOCJIEAYIOIINX U3JaHUsX.

 Cwm. npum 51.

% B ToM wmclle KHHTH, TOCBSIIEHHON CTPOMTEIBCTBY PHMCKHX BOCHHBIX Jarepeil, cornacHo IIoMMOMIo, KOTOpas CUHTAaeTCs
VI kauro#i TpakraTa (cM. mpum.6).

¥ Momnas B pykn Ctpaza, Teoperndeckoe u rpapuaeckoe Hacieaue Cepino (BKIIOYasi, BOSMOYXKHO, U TIOATOTOBHTEIBHBIC TPABIOPHI HA
JlepeBe, BBIMOJIHCHHBIE €ro pykod (cM. mpum. 23), mpomoinkmio ckuranus 1o EBpomne. CHavanma oHO BO3Bpamiaercss oOpaTHO B
Benemmro, rne Crtpaga mpexmonaract ocymiectBuTh coBmectHoe mimanue VI, VI (u, Bo3moxno, VIII) kxHUT 0 rpaxmaHckoM
CTPOWTENBCTBE W HAYMHACT TOTOBUTH HEOOXOIHMMEIC ISl 3TOTO TpaBiopbl. OnHaKo w3-3a ()MHAHCOBBIX 3aTPYTHCHUN W3aHHE
3alepkuBaeTcs. 3aTeM Matepuaibl nocienoBanu 3a Ctpaga B ['epmanuto, rae ToT ¢ 1558 roga momydnn opunuaibHy0 JOHKHOCTH
IIpU MMIIEpaTOpcKkoM ABope. Bo Bpems mepemnpaBel yepe3 PeifH wacTh 0003a, TIepeBO3HMBIIETO Oarak aHTUKBapa, ONPOKHHYNIACH B
PeKy, ¥ MHOTHE MaTepHalbl, B TOM YHCIE M JOCKH, IIOATOTOBICHHBIEC 110 OPUTHHAIBHBIM pucyHKam Cepmnno, morubim. M3-3a 3toro
M3JIaHue BHOBB OTKJIAJBIBAETCS BILIOTH 10 1575 Toma, Korma Bcero JUIlb ogHa U3 HeomyonukoBaHHBIX KHUT Cepiuo — VI — Bce-Taku
yBuzaena cBeT B0 PpaHKypTe, WLTIOCTPHPOBAHHAS TPABIOPAMHU BEChbMa MOCPEICTBEHHOTO KadeCTBAa, 3AMETHO OTIMYAIOIIUMHUCS OT
€ro OpUrMHaIbHBIX pucyHKOB. CM. mo stomy moBoay: Jansen D.J. Jacopo Strada editore del Settimo Libro.// Sebastiano Serlio...
P.207-215.
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IIOCJIC

CMEPTU KOPOJIS CBOE BIUSHHUE U CWIBHBIX IIOKPOBUTEIIEH, YCMOTpEN IPSIMYIO yrpo3y B 4YpEe3MEPHOM

PBEHHH MOJIOAOTO («Ia paHHero») Jrocepco U mpearnpuHsl COOCTBEHHBIE MEpBI IS 3alIUTHI Jiefla BCEH CBOEH

KHN3HU. KOHG‘IHO, MBI HUKOI'’IJa HEC y3Ha€M, TaK 3TO HJIM HET. Tem He MCHEEC, KOHTAKThI I[IOCGpCO u CepHI/IO,

BbBIXOJIMT, HA HAIl B3IJIAL, 3a PaAMKH OTACIIbBHOI'O 4YaCTHOI'O 3IIM30/14. Onu NpEaACTaBIAOT coboii BaXXHYIO U

MEPCHCKTUBHYIO B UCCJICAOBATCIILCKOM OTHOLICHUN TEMY, KOTOpass MOXET MHOI'OC ITPOSICHUTD B cy;[b6ax oboux

TEOPETUKOB, U B IIYTSIX Pa3BUTHs €BPOINEHCKOM apXUTeKTypHOU Mblcau XV Beka B 1iesiom.
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