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Anangxka-Xw00K: OPTOCTATHI M INTAHAAPTHI

AHHoTanua: JlaHHas cTaThs HalKMCaHA B paMKax KOJJIEKTUBHOTO oT4yeTra 00 yueOHO#l moe3nke B Typuuio B
anpenie 2014 roma. OcoOblil akIeHT, KaKk B MporpaMMe IOE3JKH, TaK M B JIaHHOW padore, ObUI clejaH Ha
MpoOJIeMbI XETTCKOTO HMCKYCCTBA M apXUTEKTYpHI. 3ajadyeil aBTOpa ObUIO OMHUCATh apXCOJOTHUYECKYIO TOUYKY
Anamxa- X100k, Mopo0HO MPOoaHAIU3UPOBAB OPTOCTAThl BpeMeH HoBoxeTTckoro mapcrsa. BeIBoAbI U OlleHKA
MPOM3BEICHUN OBUIM CJEJaHbl HAa OCHOBE IOJICBBIX HAONMIONEHUNA M HAYYHOM JHUTEPaTypbl, MOCBAIICHHON

JaHHBIM IIaMATHHUKAM.
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Abstract. This article is apart of collective report, made after the educational trip to Turkey which took place in
April 2014. The focus of the program as well as of this article was the Hittite art and architecture. The task was
to describe archaeological site Alaca-Hoyiik and to analyze elaborately orthostats from the Hittite empire.
The resume and opinion about the finds are based on the observations made in the place and scientific literature
on this subject.
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Anamxa-Xi0l0K — COBPEMEHHOE Ha3BaHHME JPEBHETO AHATOJMHUCKOIO MOCEJEHHs, PACIUIOKEHHOTO K
CEBEPO-BOCTOKY OT XaTTychl (MpoBUHILIMSA YopyMm), CyIIECTBOBABIIETO 33I0JIT0 JI0 MPUX0/Ia CIOJIa XETTOB, €IIIe
co BpeMeH xanikosuTta. B ucropum apxeonmorun Typuuu packonku Anamxka-XiowKa CTalld OJHUM U3 CaMbIX
3HAYUTEIbHBIX COOBITHH, OJIaroapsi YHUKAIBHBIM HaXOJIKaM — IAPCKUM 3aXOPOHEHHUSIM TOXU paHHEH OpOH3BI
1 COOCTBEHHO XETTCKUM mamsaTHuKaM. [IpaBaa, Bce aparorieHHbIe apTedakThl U3 TPOOHUI[ TaBHO YBE3EHHI B
AHKapy (3KCIIOHUPYIOTCS B My3e€ AHATOJIMNCKUX IUBUIM3ALMI) U cerogHs Anaka-Xi0oK, KakK, BIpoueM, U

MHOTHE apXeOoJOrHUECKUe 30HbI IIeHTpabHON TyplLiuu, He BXOAUT B YHUCIIO OCOOCHHO MOCEIIAaeMbIX MECT.

'‘Banean Enuszaeema Cmenanosna - CTyJIEHTKa OTIEJICHUsS HCTOPHHM HCKYCCTBa HCTOpHUYecKkoro ¢akymbrera MIY wnMmeHH
M.B. JlomoHocoBa (e-mail: vanejan.liza@yandex.ru)
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Nn.1. O6mwmii BUI BOPOT AJ'Ia)DKa-XIOIOKaZ

B Anamxa-Xioroke, kKak U B XaTTyce, €CTb CBOM 3HAaMEHUTBIE BOPOTA, 4Yepe3 KOTOpbIE MPOXOIUT
Ka)K)IBIﬁ IMOCCTUTECIIb APEBHETO ropoaa (3TI/I BOpOTa U MPHUMBIKAOIHWE K HUM HOKOJIM CTCH — TO HEMHOI'0O€, 4TO
OCTaJIOCh OT TOPOACKWX yKperuieHwit). CuHKCH, (IaHKHUpYONMe BXOJ, O0pa3ylOT OYEHb «XETTCKYIO)»
komnosuuuio. [lpaBna, B OTIMYME OT HU3SIIHBIX COUHKCOB XaTTyChl, 3TH (UIYpbl KaxXyTcsi OYEHb
0000I1IeHHBIMH, CIIOBHO €J1Ba NMPOSBUBIIUMUCA B MOHOJIMTHOM TibIOe. Bmecte ¢ TeM, BopoTa Anaxka-Xoom0Ka
BBIITIAAAT HEC TAKUMU MOHYMCHTAJIBHBIMU KaK XaTTYyCCKHUEC, XOTA U HC YCTYIIAIOT UM B pasMeEpax. BGPOHTHO BCEC
JCJI0 B OKPYKCHHU. BOpOTa XaTTYCBI BIIMCAHBI B CTPYKTYPY HUKIOMUYCCKUX KPCIMOCTHBIX CTCH W HAXOAATCH
Ha OOJIBIION BBICOTE, C KOTOPOH OTKpHIBAeTCs BUJ Ha JOJIMHY. Anajka-XIOIOK, PacIUIOKEeH Ha paBHUHE U HE
MMEEeT TaKOro BBIPA3UTENBHOTO pesibea MECTHOCTHU (B 1I€JIOM MOCEIEHUE 3TO ropas3fo MeHbIe, KOMIIaKTHEE,
«kaMmepHee» cTonuibl). CyIecTByeT pa3iUYHbIe MHEHHUS 0 MOBOJY NATHPOBKH CKYJBITYp, HO Hambolee
BeposiTHa To3HsAsA — BTOopoi mosioBuHOM XIII Bexa 10 H.3. OauH M3 BOKHEUIIUX apryMEHTOB, 3TO TO, YTO
KOMIIJIEKC TaK M He ObUI 3aKOHYEH: YTO-TO MpEepBajio pabOoThl, BUAMMO, OClIabjIeHHe XETTCKOW MMIIEpUH, HE B
MOCTIETHIOIO OYepe/b Mocje MPOJOIHKUTENbHOM O0ophObl ¢ Accupuiickum mapctBoM npu Tyaxamuu IV u
Cynunynuyme e,

Cam mpoeM BOPOT cO CHUHKCAMH PACIIONOKEH HEMHOTO B TITyOMHE — CHApY)KH, OYEBUIHO, BBHICTYIAN
nBe OamHu (Ta Ke KOHCTPYKLHMS, YTO U B BOpPOTax XaTTYyChl), OCHOBAHHE KOTOPBIX OBLIM YKpPAIICHbI

HCBBICOKMMH pCJIBC(l)HBIMI/I opTOoCTaTaMu (OpI/II‘I/IHaJIBI NCPpCHCCCHLI B My3€fl AHKapBI, Ha MCCTC 3aMCHCHBbI

2 3necs u ganee ¢poto u3 augHOTrO apxusa T.Kumbamm.
$Taracha P. The sculptures of Alacahdyiik: A Key to Religious Symbolism in Hittite//Near Eastern Archaeology, Vol. 75, No. 2 (June
2012), pp. 108-115. P. 108-109.
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KOMUSIMH). 371eCh MbI CTaJIKUBaeMcsl C €Ba JM HE CaMblM PaHHMM MPHUMEPOM HCIONb30BaHUS pPeIbeHBIX
OpTOCTAaTOB — TPAJAMUIIMEH, KOTOpas MOJYYUT IIUPOKOE PACTIPOCTPAHCHUE 3HAUMUTEIBHO MO3HEE, B UCKYCCTBE

CUPO-XETTCKUX KHS)KECTB U HOBOACCUPUICKON JIE€P/KABBI.

Nn.2. durypa naps-xpena, HokiIoHsoierocs 6ory I'po3sl (kormwst)

JHpesuee nmst Anamka-Xr00Ka HE U3BECTHO, HO MHOTHE HUCCIIEOBATENIN COOTHOCST €0 CO CBAIICHHBIM
ropojiom 6oruau CoJtHIIa — APUHHOW, BKHEHUITUM KYJHTOBBIM IIEHTPOM XETTCKOTO IapCTBA, HAXOIUBIIEMCS
(Kak M3BECTHO W3 TEKCTOB) HA PACCTOSHHM OXHOZHEBHOTO IIEIIEr0 [MEepPeXofa OT CTONHIBI. ITO
MOATBEPKIAETCS ¥ MPOTPAMMOM YITOMSHYTHIX BHIIIE pelbeOB, YKPAIIAIOIIUX OPTOCTATHI.

Bo3MOXHO, Ha HUX TPEIACTABICH OJUH M3 TEX «IIAPCKUX» PUTYaJIOB, MPOUCXOIUBIINX B TOPOJIEC
ApuHHa, ONHUCaHWE KOTOPHIX COXPAHWJIOCh B TMHCHBMEHHBIX HCTOYHWKAax. Ha penbedax cieBa oT Bxoja
n300pakeHa CIleHa TOKIOHeHHs Oory ['po3sl  (XxapakrepHoro OokecTBa XETTCKOW  AHATOJIUN),
MPEJICTaBJICHHOMY B BHJE KYyJIbTOBOT'O CHMBOJIa — CTaTyd ObIka Ha mbeaectane. Bo rimaBe 3Toil mpolieccuu
(3ameTnM, YTO ee IBW)KEHHE HANpaBJIeHO K BOpPOTaM) M300pa’keHa MpaBsimias deTa — [apb B KPEYECKHUX
olexnax ¥ Iapuia. Ha mape — xpyrias miamodka, JUIMHHAsE 10 IIMKOJOTOK HAKW/IKA, B OMYIIEHHOW IMPaBOi
PyKe — IIOCOX CO CITUpaNbIo Ha KOoHIle (XxeT. Kalmus), eBast moqHsATa BBEPX B PUTYATLHOM jKecTe (TIOUTH TaK XKe
nzoopaxen Tyrxanus IV B penbede SA3puini-Kaiis). 3a mapeM u mapurieit cieyroT COOCTBEHHO YEThIpe Kpela,
BeyIINe KOPOB M OBEIl, MPEeIHA3HAYCHHBIX B J)KEPTBY, a MO3a/IM HUX — aKpoOaThl U MY3BIKaHTHI (MX (PUTYPHI
HECKOJIbKO MEHBIIIE, YeM KPEIoB U 1apsi). My3bIKaHThI (XETTHI UCIOJIb30BAIM CTPYHHBIE, «ap()ooOpa3HbIe» U
yAapHble WHCTPYMEHTHI) M TAHIIOPHI SIBISUTUCH YYAaCTHUKAMU TOYTH BCSKOTO pUTyaja, B YAaCTHOCTH, OBLIN

3aJIeliCTBOBAHBI B aKTax )KepTBOHpHHomeHHﬁ, HOI[O6HBIX TOMY, YTO I/1306pa)KeH B AJIaI[)Ka-XIOIOKCS.

4 .

Ibid. P. 109.
*Cwm. Yildim T. Music in Hiiseyindede/ Yoriiklii: Some New Musical Scenes on the Second Hittite Relief//
Anadolu Arastirmalari. Vol.16 (2002), pp. 591-600.
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[To pekOHCTpYKIMM H3HAYAIBHOTO PACHOJOXKEHHUS OPTOCTATOB ((ParMEeHTOB IUIMT, MOMHMO LENbIX,
ObUIO HANJEHO JOCTAaTOYHO MHOTO, M 3a4acTyl0 OCTAeTCs HEMOHSITHBIM HX IEPBOHAYAIBHOE MOJIOXKCHHE),
MOBEPX HUKHErO psiia JTOJDKHBI ObUIM HAXOIUTHCS pelbedbl CO CHEHAMH OXOTbI, MPOAODKAIOIMIMMUCA U B
BEpXHEM peructpe penbedoB mpaBoil OamHu. Takke B BEPXHEM PErHCTpE JOJDKEH OBLI pacIoyaraThbes
HE3aKOHUEHHBII penbed ¢ M300paKeHHeM CUIIIEH OOTMHM M Kpela, COBEpIIAIOIIero Bo3NusHUE. B cBoei
crarbe [1.Tapaxa, Ha MaTepuane nmeyaTel ¥ N300paKeHUN Ha COCYyaX, JOKA3bIBACT, YTO M300pPaKEHNUE OXOTHI B
COUYCTaHUH C CUASIINUM 00KECTBOM, KOTOPOMY MOKJIOHSIOTCS — 3TO TOIOC, ACCOLMUPOBABIIUICS y TOT/IAIIHETO
3puTeNs ¢ 60raMHU-MOKPOBUTEISIMHU.

VYTnoBoil oprocTaT crpaBa OT BXOAa Ha BHENIHEH CTOPOHE MMEET M300paXeHHWE CHIAIIeH OOTWHU
(ckopee Bcero, 310 6oruHs ApuHHA — cynpyra 6ora ['po3sr XaTTH), a iepe/1 Heil — TP YeIoBeKa ¢ KOMbsIMH, X
IIpaBble PYKH MOAHSATHI B jK€CTe MOKJIOHEHUs. TOUHO Tak jke, KaKk U CLEHa cjeBa OT BOPOT, peibed MpaBoro
OpTOCTaTaHe MPOCTO U300paXxaeT peaabHOe KyJIbTOBOE AEHCTBO, HO sABIseTCs TonocoM 6ora I'po3sl. Bes cuena
BOCIIPHHUMAETCS KaK eauHbIi 3Hak. CoyeTaHWe STHX TpeX CIOKETOB — MOKIOHeHHe Oory I'posbl, oxoTa,
MOKJIOHEHHE KEHCKOMY OO0XKECTBY — SIBISIETCS YKa3aHHWEM Ha TpUaay IIaBHBIX OoroB (O6or I'possli, Oor-

ITOKPOBUTEIIb, OoruHs COJ'IHI_Ia ApI/IHHBI), UaCA IOYUTaHUA KOTOpOfI IIPOCIICKMNBACTCA B XETTCKOU peJ'II/IFI/II/IG.

Nn.3. AkpoGatbl Ha OJJHOM M3 OPTOCTATOB AJaJ[Ka-XI0I0Ka (KOTHs)

Bepremcs k neBoi CTOpoHE, 0 KOTOPOU XOTEIO0Ch OBl CKa3aTh moapoodHee. Ha camoit mocieaneit miuure
ecThb M300pakeHHE KOJECHUIIBI CO CTOSIIIMM Ha HEMl cocyloM A BO3NUSHUNA B (QopMe MpPOTOMBI ObIKa.
[Ipu 5TOM MY3BIKaHTBI U aKpoOaThl 0OpaIIeHbl UMEHHO B TY CTOPOHY, MPUBETCTBYIOT MPHUOBITHE KOJECHUIIBL.

«YenoBek meueily U «UEIIOBEK JISCTHUIIBI (BTI/I CJIOBOCOYCTAHUA BCTPCUAIOTCA B XCTTCKUX TCKCTaX, IpaBaa,

® Taracha P. Op. cit. P. 111.
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6e3 POAMTENBHOrO MAEKa) — OJHA M3 CAMBIX MHTPHTYIOLIMX COBPEMEHHOTO 3PHTEIS KOMIO3UIHii . Ha Heil Mbl
OCTaHOBUMCSI MTO/IPOOHEE UYTh MO3KE.

Hxonorpadusi mogoOHbBIX MPOIECCHil, KOTOPhIE MOXKHO BUIETh CJIEBA OT MPOXOJa K BOPOTaMm, CIpasa, H,
CKOpee BCEro, B BEPXHEM pErucTpe, OCTaeTCsi YCTOMYMBOW Ha MPOTSHDKEHWHM BCEM HCTOPUM XETTOB Ha
Tepputopun Mamnoit Asuu. B 1enoMm, onucaHHble NEPCOHAXKU (KPELbl, MY3bIKaHTBI, aKpoOaThl) YacTo
YIOMUHAIOTCA B XETTCKUX PEJIMIMO3HBIX TEKCTaX, MPEANMCHIBAIOLIUX OIpPEAEICHHbIE MpaBuila IPOBEICHUS
KYJIbTOBBIX MEPONPUATHH;, HMX TaKKe MOXHO BHICTh Ha peibe(HBIX Bazax, HM300pakaloUMX MOJ00HBIE
MIPOLIECCHH.

VYike Ha cocylax «IOMMIIEPCKOT0» MepHoja Mbl BUJIUM CIEHBI, KOTOPBIE MOSBATCA B Alaka-XIKe
CIyCTSl TpHCTa JIeT B OdeHb moxoxkeil Qopme. Hampumep, Ha cocyme u3 Muanmsikrene (Inandiktepe)
M300pakeHa ClieHa TPHUHECEHUs JKepTBBI Oory ['po3bl, MpeacTaBIeHHOMY — TakkKe Kak B AJjajpka- XIOIKe —
B BujJie Oblka Ha mocrameHTe. [1o00HBIE MOHYMEHTalIbHBIE Ba3bl C M300paKEHHWEM IIECTBHUS HaM JIOBEJIOCH
BUIETh B oOsacTHOM My3ee Yopyma. 31ech XpaHsaTcs aBa penbedHbIx cocyaa u3 Xioceunaene (Hiiseyndede),
o0a mpuHAIeKAT K PAHHEXETTCKOMY Teproay u natupyiorcs XVIB. 1o H.3. «Baza ByMmensie u umeer Bcero
omuH (pu3 ¢ M300paKEHUEM NPBDKKOB uepe3 ObIKa ¢ ydacTHeM My3bIkaHTOB. Ho Hac rimaBHBIM 00pa3zom
untepecyet «Baza Ay». Kak u monobOHble eif gpyrue xeTTckue penbedHbie Basbl (13 MHaHabIKTeIE, (PparMeHTh
u3 Butnka (Bitik) nAmnmapa (Alisar))®, ona noBomsHO Gonbioro pasmepa (Bbicota 86 oM, mauamerp 50 cM),
MMeeT KOHMYECKYI0 HIKHIOI 4YacTh, HIMPOKYIO, UyTh PACHIMPSIOMIYIOCS KBEPXY MIEHKY M PacIUIIOLIEHHYIO
TOpJIOBUHY, OOpa3yIollyl0 TOPU3OHTAJIbHYIO MOBEPXHOCTh B BepxHeW uvacTu cocyaa. Ha «Baze A»umeercs
YeThIpe pEerucTpa: Ba Ha LIEiKe, JBa Ha TyJOBE. YeThIpe pydyKH CO34ar0T IPOCTPAHCTBEHHBIE May3bl U, CBOETO
pona,«pamMKu» s (PU30B OCHOBHOTO peructpa. JlemHele QuUrypku aeTanbHO MpopaboTaHHBIE, HO HE
TEPSIIOIINE M3-3a 3TOTO CBOEH 0000IEeHHON Macchl (MOKHO MPEAINOI0XKUTh, YTO OHM JENAIUCh C TMOMOIIBIO
ITaMIla ¥ yXe Iocie A0opadbaThIBAIUCh OT PYKH), 3aMOJIHSAIOT MOYTH MOJTHOCTBIO BBICOTY, OTBEJIEHHYIO IOJ
omuH ¢pu3. Mecto coeqUHEHUs MIEWKH U TyJoBa OOO3HAYEHO IIHUPOKOM JIEHTOH (BO3MOXKHO, Ha HEW ObLI
OpHAMEHT, KaKk Ha Ba3e M3 VHaHIBIKTEIE), Tak 4yTO OOIee BIEYaTIeHHWE BCEH KOMIIO3UIMU HE 3aTECHEHHOE.
Bropoii cuuzy ¢pus npeacraBiseT cueHy NOKJIOHEHHs cuasieMy 0oxectBy. [Ipolieccust uaer ciesa Hamnpaso,
BEIyT ’KEPTBEHHBIX )KMBOTHBIX. J[Be MepBbIX (PUrypKH ciieBa OT cUIALIero 00KecTBa — aIOpPaHT M UTPAIOIIUN
Ha JUpe (3aMeTuM, 4TO J10paboTKa penbedoB HACTOIBKO MOAPOOHA, YTO MO3BOJSET OMPEAETUTh MOJ, BO3pacT
My3bIKaHTa, JEKOpP €ro I/IHCTpYMeHTag). Crioco® n300pakeHus] 4ernoBeUYeCKOl (QUrypbl — KIaCCHUECKUH s
uckyccrBa Bcero JlpesHero BocToka: Horu B npo¢uib (CTYIHH Ha OJHOW JIMHUM B TMOJIOKEHUM 11ara), Topc u

wiedn B ¢ac, rosoBa B Npoduiib (XOTS y HEKOTOPBIX YYACTHMKOB Mbl BHUIUM TOYTH TPEX-UETBEPHOE

" HezaBucumo JIPYT OT ApyTa, OOJBIIMHCTBO WICHOB HAIlEH YHUBEPCUTETCKOW TPyNIBI 3aUKCHPOBAIN Ha (oToanmapaTsl UIMEHHO
3Ty KOMITO3HUIIHIO.

Y 1ldirim T. Op. cit. P. 591.

®Ibid. P. 591-592.
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M300paKeHNe TOJOBHI). B pykax y4aCTHHKH IIECTBHUS JEpKaT aTpHOYTHI, MO3TOMY PYKH «CKIAJBIBAIOTCS) B
KOKIOM CiIy4ae Mo-pazHoMy. [IpomopIrmoHanbHO KOHEYHOCTH U TOJOBBI (PUTYp KaKYTCS KPYIHBIMHU TI0
OTHOIIICHHUIO K TellaM, KaK 4acTO MOYKHO BHJIETh B XCTTCKUX MOHYMEHTAJIBHBIX penbedax. M, HakoHen, 3TH
penbedHbIe Ba3bl OBUIM Beerna packpaiieHsl. VX mamurpa cBoguTcs, GakTUIecKH, K TPEM OCHOBHBIM I[BETaM —
KpacHOMY, 4YepHOMY U OenoMy (ecmu apXUTEKTypHbIE penbedbl, Kak MpeArnojaraiT, KOrjaa-To ObuiH

OLUTYKAaTYPEHbI U paCIMCaHbl, BO3SMOYKHO, OHU UMEJIM CXOJIHOE LIBETOBOE PEIIECHNUE).

Un.4. ®parment «Baszel A» u3 Xtoceunaene, myszeit Hopyma

JIt00OMBITHO, YTO OMUCHIBas OPTOCTaThl W3 Aunamka-XIKa Mbl HCHOIb30BaIM (MM MOIJIA OBl
WCTIOJIb30BaTh) aHAJIOTHYHBIE CIIOBa — «penbedy», «peructps» u mp. Kak u Ha Bazax u3 myses Yopyma, B
Anamxa-X100Ke MOXKHO BBIJICTUTH JIBE CTaAUU OOpaOOTKM MaTepualia: CHavaja HamedaeTcs: 00O0OIIeHHBIN
CHJTy3T, 3aT€M, C IHOMOILIBI0 TIpaduyeckoll Mo XapakTepy NpopaOOTKM — HEBBICOKUN «BEpXHUI» penbed.
[Ipomopuiuu ¢uryp Takke CXOXKH: TOJOBBI, KOHEYHOCTH U aTpuUOYTHl BBIACISIOTCS pa3MepoM. OgHaKo
opTocTathl Anampka-XrKa KaXyTcs MEHee IUIACTHYHBIMH B CPaBHEHHH C PAHHEXETTCKUMH Ba3aMH WIIH,
ckaxxeM, ¢ penbedamu Xattycol — purypamu ChunkcoB Bopotr Bepxuero ropoma unmum O6oxectBa [lapckux
BOpOT, KoTophble AatupytoT XIVumu navanom XlI| BekoB™’. BO3MOXKHO, HMEET 3HAYCHHE HMEHHO TO, 4TO 316Ch
CKYJIBIITOPHI pabOTanu ¢ KaMEHHBIMU OJIokaMu peryisipHoi (opmbl. Mnu ckaszpiBaeTcsl pa3HUIIA BO BPEMEHH
(ctrib penbedoB HAXOMUT B Mapajuienu B Haubosee mo3aHux penbedax Xartycsl BpeMeH Cymumymuymsl 1 —
T.e. koHma Xlllseka), a Ttaxxe cnenmuduka MecTHOM wmacTepckoil. Bo3MOXHO 1M, YTO CKYJIBITOPHI
Anamxa-X10I0Ka UCTIONIb30BAIM pelbedHbIe Ba3bl B KauecTBe oOpas3ia? Beab Ipyrux Takux moJIpoOHBIX ClIeH
MOKJIOHEHHUSI B COCTAaBE ApPXUTEKTYPHOrO aHcamOJjsl BPEMEH XETTCKOM MMIIEpUM MBI HE 3HAaeM (XOTA 3TO He

3HAYUT, 4TO WX He ObUI0). Mnm, MOXeT ObITh, CYIIECTBOBAIM OJHH oOmMe o0pa3ibl Jis MOAOOHBIX

Frankfort H. The Art and Architecture of the Ancient Orient (5th ed.). New Haven and London, 1996. P. 231-233.
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n300pakeHUH (Kak JJIs Ba3, MevaTei, Tak U JIJI1 MOHYMEHTAJIbHOW CKylIbITOpb)? [1oka 4TO MBI HE BCTpEeUaIuch
C UCCIIEZIOBAaHUSMH, TTOCBSAIIICHHBIMHA 3TOMY BOTIPOCY.

Bepnemcs k 3auHTEepecoBaBIIel HAC CIIEHE C TaK Ha3bIBaeMbIMH akpobaTamu (1i1.3). «Tak Ha3pIBaeMbIe»
OHH, MOCKOJbKY OJHO3HAUYHO HMHTEPIPETHUPOBATh UX HempocTo. [IpencraBieHsl Tpu (Urypbl: cieBa OoJbliast
¢burypa, nmogHocsuas 4To-TO KO PTY, CIpaBa — JIB€ MaJleHbKHE M JIeCTHHIA. BbbUIo I0Ka3aHo, 4To ¢urypa
CIIEBA — 9TO «TJIOTAIOIIHIT MEUH», XOTS IIEPBOHAYAIBHO BHICKA3BIBATHCH MPEIMONOKEHHS, YTO 3TO My3bIKAHT .
JIBe HebombIMe (GUTYpHI CIIPaBa BBI3BIBAIOT HAMOOJIBIIEE KOJIUYECTBO BOIIPOCOB. Y TBEpAMBIIEECS MHEHHUE, YTO
OJIHa U3 HUX — 3TO TaKXke akpoOar, GallaHCHUPYIOIIUN Ha JIECTHUIIE, TPUHAICKUT I . deaHK(bopTylz. Onnako
BO3HUKAET HECKOJIBbKO Mpo0ieM: moyeMmy o0e Gpurypsl H300paxkeHbl MEHBbIIIE APYIHUX U HE MOXKET JIU 3TO ObITh
yKa3aHHEM Ha WX BO3pacT (B COBOKYIHOCTH C MPUYECKOM MEePCOHaKa Ha JIECTHHIIE — OJI0BA YaCTUYHO O0pHUTa,
a BOJIOCHI Ha 3aTBUIKE COOpaHBI B KOCHILY — NOJOOHBIC MPUYECKU B ETUIETCKOM, KPUTCKOM H JIp. UCKYCCTBaX
YKa3BIBAIOT Ha JeTeii’”); moueMy JIECTHHIA H300PaKeHa MO CHIBHBIM YIIIOM, KaK OYATO ObI OHA K 4eMy-TO
npucioHeHa? XoTs B XeTTCKUX UCTOUYHUKAX YIIOMUHAETCS «4eJIOBEK C JISCCTHULIEH» U «l1yT, B30OMparoIuics Ha
JICCTHHILY», KOHKPETHO 3TO JeiicTBHE HE omuchiBaeTcsa. Jlpyroe mpeamnonoxkeHne(MeHee aBTOPUTETHOE)
OOBSICHSET CIEHY Kak M300paKeHHe yeloBeKa (KamMeHIIMKa?), B3OMpalouIuiics Ha 3laHUe IS TPOBEICHUS
paboT MM KAaKHX-TO KyIbTOBBIX JGHCTBHIl (€CTh MUChMEHHBIC CBHACTEILCTBA O mocaeaHeM) . DTa creHa ¢
JIECTHUIIEH HE MMEEeT aHAJIOTUH B XETTCKOM HCKYCCTBE, XOTs, €€, OYEBHAHO, CIEeAyeT BKIIOYaTh B OOLIMMA 1Jis

MPUKJIAJHOTO U MOHYMEHTAJILHOI'O UCKYCCTBA KPYT N300paKE€HUH XETTCKUX MPa3JHUKOB U PUTYaJIOB.

Wn.5. [IByrnaBelii open B Ipoxojie BOPOT Altaxa- X00Ka

"{nal A. The Textuallllustrationofthe"JesterScene"ontheSculpturesofAlacaHoyiik// Anatolian Studies. Vol. 44(1994), pp. 207-218.
P.212.

2Frankfort H. Op. cit. P. 232.

BGurney O. R. The Ladder-Men at AlacaH&yiik// Anatolian Studies, Vol. 44 (1994), pp. 219-220.

Y“Unal A. Op. cit. P. 212-213.
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Buu3y ocHoBaHmsI mpaBoro c(UHKCA, CO CTOPOHBI MPOXOJAA, TaKKe €CTh peibed, M300pakaronIuit
JBYTJIABOIO OpJia, JEPIKAIIEro B KOITIX JBYX 3ailleB — TaKoil ke ObUl M HANPOTUB, HO celYac MPaKTUYECKU
HepasznuuuM. B 6onee nmo3naux penbedax S3puibi-Kaiis Tojke BcTpedaeTcs: ABYIIaBbid opesl. Tam oH CBs3aH ¢
GoKecTBaMH, a B AJaka-Xi0oK (GUIypKH HaJ KaKIbIM W3 OPJIOB MOTYT MPEACTABIATH LApsi M LAPHILy .
3HaueHue 3Toro odpaza MHTEPIPETUPOBATH CIOXKHO, HECMOTPS HA TO, YTO OH, HECOMHEHHO, CBSI3aH C OOIIMM
IUIs1 BCEX BPEMEH MMITEPCKUM NadocoM, KOTOPBI HeceT n300pakeHne opa.

Henb3s He ckazaThb O [0-XeTTCKOM uctopuu Anamka-Xiowoka. Kak yxe roBopusioch, 37ech ObuId
HaleHbl Oorarblie 3axopoHeHus («Llapckue rpoOHUIBI») paHHero OpoH30Boro Beka (ok. 2850-2450 B. mo
1.3.)'°, HHBeHTaph KOTOpBIX, 1O cioBaM I.DpaHK(OpTa, SBISET IPUMEPHI CAMBIX PAHHHX IPOU3BEICHHIL
MICKYCCTBA, BBINOJHCHHBIX B METAlUle HA TEPPUTOPHH AHATONMM' . DTO TaK HA3bIBAGMbIC IITAHIAPTHI
(04eBUIHO, YTO STU KOMIIO3MIIMHM KPEMWIHCh K IecTaMm) — (UTYpKU OBIKOB M OJieHe Ha (OHE KpPYIJbIX U
POMOOBUAHBIX LIUTKOB CO CKBO3HBIM, KaK ObI pelieT4aTbiM, OpHaMEHTOM. [loMuMO 3TOro, B 3aXOpOHEHHSX
OBUTIO HAWJIEHO MHOTO 30JI0THIX YKpAIlIeHUH, KepaMHUKH U OpyKusi. Bce 3To, Kak M caM crocod 3aXOpOHEHUS,
MPAaKTUYECKH HE UMEET COBPEMEHHBIX aHAJIOTOB Ha TeppUTOpuU Masoil A3uu, Kak ¥ HE UMEET NMPEEeMCTBEHHON
cBs3M ¢ Ooynee paHHUM TmoceneHueM Anamka-Xiowka. [. ®@pankdopT mnpeamnonaraeT, OCHOBBIBAsACH, B
YaCTHOCTH, Ha CTUJIMCTHYECKOM aHalln3e (PUTYp KUBOTHBIX, UTO ITH «I[apW» MPOHUKIU B AHATOIIHIO C CEBEPO-
BOCTOKa, U3 I0KHBIX Tepputopuil Poccum: 6ponsoBble Gpurypku ObIKOB U3 Maiikorckoro Kyprasa (JonuHa p.
Ky6aHb) JeHCTBHTENBHO OXOXKH HA «IITaHAApTH» - .OH Jae BBICKA3all TUIOTE3Y, YTO STH HPHIICIBIB yiKe
ObUTH XeTTaMH, TaK)Ke SIBUBIIUMUCS U3BHE — CBOETO POJa «aBAaHTAPAHBIM OTPSAOM», HEOONBIION «IIOCTaHHON
BIIepeny rpymnmnoil. B HacTosiee BpeMs ObUIM YTOYHEHBI JaTUPOBKH, U OKAa3al10Ch, 4TO MalKOINCKHE KypraHbl
HYKHO OTHOCHUTH K IV ThIC. 10 H.3., TOPTOMY CBSI3b C XaTTCKUMU TPOOHUIIAMH MaloBeposATHA. B 3To Bpems Ha
Tepputopun Manoit Azun cymecrBoBana KyiapTypa Tpou Il («3omoro Illnnmana» mpoucxoauT Kak pas u3
ATOTO CJIOsA), TAKXKE JIEMOHCTPHUPYIOIIAs BRICOKUM YPOBEHB XY0KeCTBEHHOTO pemecia. [IpaBna, Ha HalIEHHBIX
B Tpoe Il 30m0TBIX mpeameTax OTCYTCTBYIOT 300MOp(GHBIE H300pa)KeHHs, U B IEJIOM MaMATHUKH Tpou
3HAYUTENBHO OTJIMYaloTCa OT TOro, 4YTO JalT morpedeHus Anamka-Xwowka. [IpoucxoxaeHue
aJ1aJKaXI0IKCKHX Iapel 0CcTaeTcsl Mo BOIIPOCOM.

Jlo-xeTTckue TPOOHUIIBI MOXXHO TIOCMOTPETh «BOOYHIO» - OOHECEHHBIE HEBBICOKUMHU CTCHAMH W
HaKpbIThIE CBEPXY IJIACTUKOBBIMHU LIUTAMHU, OHU MPEICTABIIAIOT HHTEPECHYIO apX€OJIOTHYECKYI0 HHCTAIUISIHUIO.

Ilokazan Bung SaXOpOHCHI/Iﬁ B MOMCHT HUX OTKPBbITHA, HOFpC6aHBHBIﬁ HWHBCHTAPhb (3TO KOHCYHO KOIINH,

>Chariton J. D. The Mesopotamian Origins of the Hittite Double-Headed Eagle//UW-L Journal of Undergraduate Research X1V
(2011). P. 4.

(nsal Yalgn and H. Géniil Yalgmn. Reassessing anthropomorphic metal figurines of Alacahdyiik, Anatolia// Near Eastern
Archaeology. Vol. 76, No. 1 (March 2013), pp. 38-49. P. 38.

YErankfort H. Op. cit. 210.

BFrankfort H. Op. cit. 211-212.
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MO/UTMHHUKN HAaXOJSITCA B ApXEOJOrHYecKOM My3ee AHKapbl) pasMelieH TaK, KaK OH JIeXKal B MOMEHT
OOHaPYKCHHSI APXECOTOTaMH.

Ocraercst cKa3aTh, YTO BO3MOXKHOCTb HCCIICJIOBaHUS MAMSITHUKOB Ha MeCTaX, KOTOPYIH HaM
npefocTaBUiia 3Ta IMOE3[Ka, OKa3ajlach BechbMa IUIOJOTBOPHO#. Tonbko mocemieHue Asaka- Xioo0Ka
MO3BOJIMIIO pa300paThCs B CTPYKTYpE KOMILIEKCA W MOHATH Crelu(uKy H300paKeHHH Ha oprocTarax.
HemanoBaxkHbIM 0Ka3aJi0Ch U TO OOCTOSATEILCTBO, UTO HAIIICH TPYIIIE YAaI0Ch OCMOTPETh OYTH BCE OCHOBHBIC
«XETTCKUE TOYKHY». DTO IO3BOJIMIO BIIOCJICACTBUHU JIYUIIC OPUCHTUPOBATHCA B MATCPpUAIC U OLUCHUTHL MCECTO
NaMSATHUKOB AJajka- Xi0roKa B XCTTCKOM HACJICANH, UX YHUKAIbHbIC M TUIMYHBIC JJI1 XETTCKOTO UCKYCCTBA
yepThl. [IpeacraBisieTcs, 4To OpTocTaThl M3 Ajamka-XiOHKa W XCTTCKHE pelbedHbIC Ba3bl 3aCIyKHBAIOT
[[aJ'IBHef/'IHICFO COIIOCTAaBJICHHUA W HU3YYCHHUSA, B YAaCTHOCTH, B KOHTCKCTC HpO6JIeMBI PEKOHCTPYKIHNU XCTTCKUX

pUTYAJIOB U PCIMTHO3HBIX IPa3aAHCCTB, OIIMCAHHBIX B TCKCTAX.
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